TN Sn et VE d444 Kf 


© 4 


RG a DAS a< y 


res [CALE 


— a Eee ~_.. > he ee ee me | 


Pact 4 


5 bb tb bb bb bb be) —_— 





RRRRRERERDD 


dadaadAsaddadaddddd 4 FOr Terr VOT VEYTPYVPTEN YY IVTYT rv TrTO¥TIYTWETOVETYEV TET OTTErT rere 











VOL. XV.—NO. 18. NEW YORK, WEDNESDAY, OOTOBER 19, 1887. WHOLE NO. 401. 

















HEINRICH BOETEL, 





254 


THE MUSICAL COURIER. 











Gur Musicat GouRIER. 


-—A WEEKLY PAPER — 


DRVOTED TO MUSIC AND THE MUSIC TRADES. 


@ 


RATES FOR ADVERTISING : 


*: ESTABLISHED JANUARY, i880. 


=WNo. 401.= — 


Subscription (including postage) invariably in advance 
Fearly, 4. 00; Foreign, 85.00; Single Copies, Ten Cents. 





SEE TRADE DEPARTMENT. 4 


All remittances for subscriptions or advertising must be made by check 


draft, or monev order. 











NEW YORK, WEDNESDAY, OCTOBER Ito, 1887. 





MARC A. BLUMENBERG. 
BLUMENBERC & FLOERSHEIM, 
Editors and Proprietors. 

WILLIAM J. BERRY, 


OMices: No. 25 East Fourteenth St., 
E. HALL, 


WESTERN OFFICE: 


Street, 


Chicago, JOHN 


Manager. 


OTTO FLOERSHEIM 


Managing Editor. 


New York. 
148 State 


PHILADELPHIA OFFice : 504 Walnut St., J. Viennot, Manager. 


British AMERICAN OFFICE 
Bie 


Toronto, Can., 


Mr. 
Mr. 
Mr. 
Mr 
Mr 
Mr. 


E. M. Bowman, 


Crarence Eppy 


Henry CaRTer. 
Mr. S WARREN 
Mrs. C 


Miss Kare E. CLark 


Mr. S, Austen Prarce, Mus. D., 


Max Marerzex 
A. R. Parsons... 
Epcar J. Levey 


Mr 
Mr. 
Mr. 


F. Trerear... 


Cor. Wilton Ave. and Yonge St., 





Cc ONTRIBUTORS. 


H. G. Unperwoop... 
A.C. Waeever (“* Ny CRINKLE.’ 


. CONSTANTIN STERNBERG..........++- 
EpwarpD IRENAUS STEVENSON. 


Mr. H. E. Kreneiet. 


. Gustav Kopsst.... 
. Henry T. Fincx.. 


. Louts ! 
A. A. STANLEY 
W. Wauc 
H, Woeitnar 


H Lauper 


QOH .o.s0cc0e 


“Ronee TS, Manager. 


Freperic GRANT GLEASON.......c0ceeeeecccccccescsece Chicago, Til. 


Chicago, Tl. 
Milwaukee, Wis. 


BD, J, BORDEN ccccccccccccccccvccccnvvcescsce 


. New York Home Journa’. 


New York, 


Atlanta, Ga. 
New York Independen’. 
New York Tribune. 


New York Mail and Express. 


New 


York Evening Pos’. 
Boston, Mass. 

.. Providence, R. 1. 
Boston. 





“NOTICE. 


Electrotypes of the pictures of the following-named art- 
tsts will be sent, pre-paid, to any address on receipt of four 


(4) dollars. 


During more than seven and a half years these pictures 
have appeared in this paper, and their excellence has 
been universally commented upon. 
numerous orders for electrotypes of the same, and 
publish the subjoined list for the purpose of facilitating 


a selection. 


Adelina Patti, 
Sembrich, 
Christine Nilsson, 
Scalchi, 

Trebelli. 

Marie Roze, 

Anna de Bellocca, 
Etelka Gerster, 
Nordica, 

osephine Yorke 
tmilie Ambre, 
Emma Thursby, 
Teresa Carrefio, 
Kellogg, Clara L.—a, 
Minnie Hauk, 
Materna, 

Albani, 

Annie Louise Cary, 
Emily Winant, 
Lena Little. 
Murio-Celli 
Chatterton- Bohrer, 
Mme. Fernandez, 
Lotta, 

Minnie Palmer, 
Donaldi, 

Marie Louise Dotti, 
Geistinger 
Fursch-Madi.—s 
Catherine Lewis, 
Zélie de Lussan, 
Bianche Roosevelt, 
Sarah Bernhardt, 
Titus d’Ernesti, 


Lucca, 
Ivan E. Morawski, 
Clara Morris, 
Mary Anderson, 
Sara Jewett, 
Rose Coghlan, 
Chas. R. Thorne, Jr., 
Kate Claxton, 
Maude Granger, 
Fanny Davenport, 

anauschek, 

nevieve Ward, 
May Fielding, 
Ellen Montejo, 
Lilian Olcott, 
Louise eM Courtney, 
er Lot 
eodore Thomas, 

De Damrosch, 
Campanini 
Gua agnini. 
Constantin Sternberg. 


Arbuckle, 
Liberati, 

Ferranti, 

Anton Rubinstein. 
Del Puente, 


oseffy, 
me. Julia Rive-King, 

Hope Glenn, 

Louis Blumenberg, 


Mr.& Mrs,Geo. Henschei,Frank Vander Stucken. 


Charles M, Schmitz, 
Friedrich von Flotow, 
Franz Lachner. 
Heinrich Marschner, 
Frederick Lax, 
Nestore Calvano, 
William Courtney, 
Josef Staudigl, 

Lulu Veling, 

Mrs. Minnie Richards, 
Florence Clinton-Sutro, 
Calixa Lavallee, 
Clarence Eddy, 

Franz Abt, 

Fannie Bloomfield, 

$. E. Jacobsohn, 

C. Mortimer Wiske 

J. O. Von Prochazka, 
Edvard Grieg, 
Eugene D. Albert. 
Lili Lehmann, 
William Candidus, 
Franz Kneisel, 
Leandro Campanari, 
Franz Rummel, 
Blanche Stone Barton, 
Amy Sherwin. 
Thomas Ryan, 
Achille Errasi, 

King Ludwig 1 l, 

©. Jos. Brambach, 
Henry Schradieck, 
John F. Luther, 
Tohn F. Rhodes, 
Wilhelm Gericke, 
Frank Taft, 

C. M. Von Weber, 
F.dward Fisher. 

Kate Rolla 

Charles Rehm 


Harold Randolph 


Frederic Grant Gleason 
Ferdinand von Hiller, 
Robert Volkmann, 
Julius Rietz, 

fax Heinrich, 

E. A, Lefebre, 
Ovide Musin, 
Anton Udvardi, 
Alcuin Blum, 

Joseph Koegel, 
Dr. José Godoy, 
Carlyle Petersilea, 
Car! Retter, 
George Gemiinder, 
Emil Liebling, 
Van Zandt 
Ww. Edward Heimendahl, 
Mme. Clemelli, 
Sieur Ls Bagby, 
Ww. h Lauder, 
Mrs. _ 
Mendelssohn, 
Hans von Billow, 
Clara Schumann, 
Joachim 
Samuel S$, Sanford, 
Franz Liszt, 
Christine Dossert, 
Dora Henninges. 
A. A, Stanley, 
Ernst Catenhusen, 
Heinrich Hofmann. 
Charles Fradel. 
Emil Sauer. 
—_ Bartlett Davis. 

or 
Willis Nowell, 
August Hyliested 
Gustav Hinrichs. 
Xaver Scharwenka, 


augh Lauder. 


Rurmeister-Petersen. 


We have recetved 


Marchesi. 
Henry Mason, 
P. a a 


Neu 

Hubert de Blanck, 
Dr. Louis Maas, 
Max a 

L. G. Gottse! 

Antoine de Keatski, 
S. B. Mills 


Stagno, 
Joha ¥ oh: McCullough, 
joha TI aT, Raymond, 


Makes hentia, 
Boucicault, 
Osmund Tearle, 
Lawrence Barrett, 
Rossi, 
Stuart Robson, 
ames Lewis, 
dwin Booth, 
Max Treuman, 
C, A. Cappa, 
age , 
Mrs. Helen Ames, 
Marie Litta, 
Emil Scaria, 
—- Winkelmann, 
Donize 
William. Ww. Gilchrist, 
Ferranti, 
Johannes Brahms, 
eyerbeer, 
Moritz Moszkowski, 
Anna Louise Tanner, 
Filoteo Greco, 
Wilhelm Junck, 


Otto Sutro, 
Carl Faelten, 
Belle Cole, 
Carl Millécker, 
Lowell — 
Georges Bize' 
ohn A. Broethoven, 
dgar H. She: 
Ponchielli, 
Edith Edwards, 
Carrie Hun-King. 
Pauline ©’ Allemand, 
erdi, 
Hummel Monument, 
Hector Berlioz Monument 
Haydn Monument. 
—_ Svendsen, 
nton Dvorak, 
Saint-Saens. 
Pablo de Sarasate. 
ae —- 
ans Richter, 
Therese Herbert-Foerster, 
Bertha P.erson, 
Carlos Sobrino, 
George M. Nowell, 
Wiil‘am Mason, 
Pasdeloup. 


Anna Lankow. 





eS who reads the interesting Paris letter in to- 

day’s issue of THE MUSICAL COURIER will be in 
doubt as to the sex of our new correspondent in the 
French capital when he comes to the extended para- 
graph on the gorgeousness and style of Mrs. Gerster’s 
new dresses. O woman, lovely woman! 


E are somewhat astonished to notice that the 
Worcester County Musical Association is allow- 
ing Mrs. Giulia Valda the use of their printed envelopes 
for sending out her selected press notices; or is it 
possible that these envelopes (of which we received one 
inclosing a sheet of puffs) are being used by this enter- 
prising prima donna or her manager without the asso- 
ciation’s knowledge ? 


HROUGH direct and authentic information received 
from Bayreuth last week we learn that the festival 
performances will take place during the four weeks from 
July 22 to August 19, and that seventeen performances 
will be given, of which there are to be nine of “ Parsi- 
fal” and eight of “Die Meistersinger.” No perform- 
ances of “ Tristan und Isolde” or “ Tannhiauser” are to 
be given, all former reports to the contrary notwith- 
standing; the fact, however, is very much to be regretted. 
Rehearsals will be given on June 26. The scenery for 
“ Die Meistersinger ” will be painted by the Briickner 
brothers, of Coburg, and the historically correct Nurem- 
berg costumes will be designed by Professor Fliiggen, of 
Munich, 
| Cae 
N old Roman saying was “ Zaceat mulier in ecclesia,” 
A which in good English means ‘Let woman be 
silent in church.” Undoubtedly Emma Abbott is not a 
Latin scholar, otherwise how could she have so ignored 
the wisdom of ages and interrupted church services at 
Nashville, as she did to the surprise of the entire Mc- 
Kendree congregation of that city a little over a week 
What did it concern her that the preacher was 
assailing the morality of the theatre? He certainly did 
not attack Miss Abbott’s morality. Nobody ever did, 
nor is anybody ever likely to commit such an outrage 
on good taste. Hence little Emma’s boastful beating on 
her own dear little breast in the full possession of her 
righteousness and virtue has considerably less merit 
and weight than if she were one of those of her beauti- 
ful sisters in art who have at times been led into temp- 
tation. This constant bragging about “honest little 
Emma ” is getting to be sickening to the minds of peo- 
ple who see in this last affair in a church to which she 
had been invited nothing but a cheap advertising dodge. 
If that was Emma's object she certainly has achieved it, 
for she got thousands of dollars’ worth of free advertis- 
ing out of that Nashville episode, not to mention a mag- 
nificent solid silver yacht as a “testimonial of Chatta- 
nooga’s appreciation of her courageous and well-expressed 
defense of her profession against the denunciation of the 
minister,” as the editor of the Chattanooga 7zmes has it. 
Truly Emma could well afford to pay a handsome com- 
mission to the parson who so bitterly attacked the stage. 

Our Nashville correspondent passes over the whole 
affair with the following sagacious tew lines: 

“T don’t suppose the new-fashioned ‘ad.’ of Emma 
Abbott interests your readers. It may be said in excuse 
of her extraordinary behavior that she was excited and 
did not carefully weigh what she was doing. Opinion 
here is divided as to her action. Strange to say, the 
women uphold her and the men blame her.” 

The men, as usual, are right! 


ago? 





THE TUA ENGAGEMENT. 

HAT a sorry-looking answer a person of sound 
musical conscience is bound to give to anybody 
inquiring of him, “ How does Miss Tua play?” ‘Oh, 
she is a very pretty young lady,’’ was the answer we 
gave young Mr. Colell some three or four months ago 
when he first broached to us the subject of a possible 
engagement of that artist and asked our opinion of her 
merits. We had had the pleasure of hearing her play 
at Aix-la-Chapelle in the summer of 1885, and we then 
heard, what all musical Europe knew long ago, and 
those in New York interested in the subject know now, 
that the young lady was extremely deficient in ear, in 
other words, that she played out of tune, and as much 
out of tune as ever did that unfortunate individual Re- 
menyi, of whom we once truthfully wrote that he never 
played a single note in correct tune unless he happened 
to strike the open string, and that even then he was not 
inaccurate pitch, as he did not understand how to tune 
his fiddle correctly. All this we told Mr. Colell at the 
time, and also that Miss Tua, whatever might have been 
her merits as a ‘‘ musical prodigy,” had not progressed 
musically with her advancing years, and that to-day 





she could not successfully measure bows with other lady 
violinists then in the city, notably with such artists 
as Camilla Urso, Maud Powell and some others. As 
Mr. Colell wanted our candid opinion we attempted to 
dissuade him from engaging Miss Tua. 

The sequel shows that Mr. Colell, who is a far better 
judge of tobacco than he is a connoisseur of music, or, 
for that matter, of German or English grammar, had 
only asked our opinion in order nof to be guided by it, 
just as most other people do under other circumstances 
and in other matters. Mr, Colell, who is known to be a 
shrewd merchant, does not usually engage artists at a 
price at which he can stand the chance of losing much 
money, and probably Miss Tua’s price, which is not now 
a very high one in Europe, was what induced Mr. Colell 
to go into the venture. With him the well-known 
proverb ought to be amended so as to read, “ Nothing 
ventured, sometimes something won.” 

That our estimate of Miss Tua was not exaggerated 
for the worse was amply shown on last Monday night, 
and this can be read in yesterday morning’s criticisms in 
those of the daily papers which have muszca/ critics to 
represent them on such occasions. Whatever there was 
of applause on that occasion was due to the great num- 
ber of deadheads present at Chickering Hall, some of 
whom were bound to pay for their tickets by the work 
oftheir hands. A few people may also have applauded 
because they were not capable of distinguishing between 
a pretty face and an artistic performance; but, on the 
whole, the début was (as we could have foretold it if we 
had wanted to hurt the cause of Miss Tua or her man- 
ager, as it was said we intended) an artistic failure. 

What helped to make the Tua début even more of an 
artistic fizzle than it would otherwise in all probability 
have been was the overdose in quantity and quality of 
the advance advertising that Messrs. Colell and Thaule 
indulged in. No amount of boosting will help for any 
length of time if the subject cannot support the antici- 
pations raised by injudicious advertising. The anticipa- 
tions of press and public were, of course, very high in 
the case of the pseudo “fairy of the fiddle,” and in 
consequence they were not realized on last Monday 
night. The effect was rather the contrary from that 
anticipated by the managers, for a New York audience 
that goes to aconcert and not to a hippodrome does 
not want to be treated with hippodrome paragraphs be- 
forehand, and wants to keep the right to judge of an 
artist’s merits for itself. We remember, as another 
case in question, that of a very good, conscientious 
artist, musician, pianist and teacher, who came here 
from Russia some seven years ago, heralded by stupid 
managers as “Tausig Redivivus,” the “ Rubinstein 
No. 2,” the “ greatest pianist of the day,” and other such 
nonsense. Of course, although being, as we said be- 
fore, an artist of rank and merit, he was yet unable as a 
pianist to fulfill the expectations raised in the public 
mind by such false advertising, and the consequence is 
that to-day this ‘“‘ Tausig Redivivus”’ is quietly teaching 
the piano in a little Southern town, where he is mak- 
ing more money and doing better service to his art 
than when he tried to play concertos which were be- 
yond his pianistic abilities. 


HE Germans are decidedly heaping burning coals 
upon the heads of the French as regards their 
acknowledgment of French artists compared with the 
Frenchmen’s treatment of Wagner's “Lohengrin” in 
Paris last season. The proof of an assertion which has 
often before been verified, notably so in the case of Ber- 
lioz and Saint-Saéns, who were appreciated in Germany 
before their own countrymen could recognize their 
merits, is now again brought forward in the first produc- 
tion, at Frankfort-on-the-Main, of Massenet’s opera, 
“Le Cid,” which took place there a fortnight ago, under 
the most auspicious circumstances. The composer him- 
self was present, was called out and applauded heartily 
and enthusiastically after each act, and the success was 
such that the work will undoubtedly soon be heard on 
most of the larger stages of Germany. Our old friend 
Mrs. Schroeder-Hanfstaengel was the soprano and Mr. 
Menz the tenor of the occasion, and both artists pleased 
the composer and the public very much. 








The Brooklyn Philharmonic Society will give six con- 
certs, with the customary public rehearsals, and three matinées. 
The first concert will take place on Saturday, November 12, when 
Schubert’s C major symphony, Dvorak’s ‘‘ Hossitszka” overture, 
and the “* Meistersinger ” vorspiel will be on the program. Helene 
Hastreiter will be the soloist. The second public rehearsal will 
take place on December 16, which is the anniversary of Beet- 
hoven’s birth, and accordingly a Beethoven program will be given 
at the rehearsal and ensuing concert. Mr. Thomas, of course 
will conduct the orchestra. 
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MRS. ETELKA GERSTER-GARDINI—HER SIX MONTHS’ CONCERT 
TOUR IN AMERICA—MRS. ADING—SHE THE CAUSE OF FINAN- 
CIAL DISTURBANCE AT THE GRAND OPERA — AMBROISE 
THOMAS’S HOMES AND HIS NEW BALLET AND OPERA COM- 
IQUE. 


Paris, October 3, 1887. 
HAVE had the pleasure of dining at Mrs. Mar- 
chesi’s with two of her best pupils, Mrs. Nevada-Palmer and 
Mrs. Gerster-Gardini. Mrs. Palmer leaves Paris the end of this 
month for Lisbon, where she has a two months’ engagement to 
sing at the San Carlo. She is reviewing all of her operas with her 
teacher, and will sing them with Mr. Talazac, the celebrated 
tenor of the Opera Comique. 
In New York, in the month of November, Mrs. Gerster will 
begin her six months’ concert tour. She, too, is going over her 
long list of new songs with her professor. She has several Hun- 
garian, German and English new songs, which, to perfectly ren- 
der the local color, she intends to sing in their native lan- 
guages. Mrs. Marchesi tells me that her voice has grown 
stronger, more voluminous, but flexible as ever, and if defects 
had been perceptible in it since she left America they have all 
disappeared, and Gerster’s voice is Gerster’s voice still. In phy- 
sique the lady has grown more matronly, and that seems natural 
to friends who see her with her two daughters, Linda and Bertha, 
whom, during her absence, will remain with their grandmamma. 
But if Mrs. Gerster is no longer the svelte ideal Linda and 
Amina, she still possesses the charms which, together with her 
voice, have always captivated her hearers in a hall and her friends 
in the salon, that is, her winning smile, her peculiarly fascinating 
accent when she sings or converses in English. She now makes 
Paris her stopping-place and has a cosy home in Auteuil, just be- 
yond the fortifications of the city. Her concert dresses are 
going to be new in make and design and a marvel of good taste. 
At Mrs. Marchesi’s she wore a superb dinner dress, a new shade 
of old pink, striped yellow and pink gathered moiré antique skirt, 
with draperies of old pink surah looped on one side with bows 
and rosettes of moiré antique. Plain corsage of moiré fastened 
in the back with drapery of surah thrown over the left shoulder, 
then extending downward to meet the folds of the skirt. Among 
her superb diamond bracelets I noticed a thin gold circle, porte 
bonheur, with a large white pearl strung in it. ‘‘I always wear 
this bangle,” said she, as she saw my glance directed to it; ‘‘I 
think it brings me luck. It is a present from Patti. She gave it 
to me after we sang together in the ‘ Huguenots’ in America.” 

Miss or Mrs. Ading—notwithstanding the report in the papers, 

she denies being married—continues her first success at the Grand 
Opera. It is she who will take the part of Donna Anna in the 
centennial performance of Mozart’s ‘‘ Don Juan.” She is a most 
beautiful, very graceful woman, has histrionic talent, sings well, 
and, in all but the medium notes, her voice is strong and carries. 
She is an American by birth, was educated in Florence by an aunt, 
sang in South America, Italy and other southern countries of 
Europe. It is said that when she began her career she had but 
a wee bit of a voice. When she sang with Mrs. Nevada at 
Prague, some six years ago, it was Ading who had the smaller 
voice of the two. For some time before her appearance in Paris 
she studied with Sbrelia, and she gives him the credit of having 
developed her voice, so that now she sings CAiméne in the ‘* Cid,” 
Aida and Valentine in the *‘ Huguenots” with éclat, in the worst 
acoustic and most ungrateful hall in the world. Among French 
singers, Ading, for the moment, has renewed the unfavorable 
judgment which for several years has been passed on American 
artists, namely, that they spoil the profession by consenting to 
sing for little or no remuneration. It is reported that Mrs. 
Ading sings for a mere song—no pun meant —at the Grand, 
and that the directors, influenced by the lady’s easy terms, 
have considerably lessened the salaries of the singers whose 
engagements were renewed this year. For instance, Mrs. 
Richard was asked to sing for $4,000 less a year and Mr. Sellier 
for half of his former salary, or tender their resignations. In 
answer to their loud protestations Messrs. Ritt and Gailhardt 
told them they could engage American singers ranking with 
them in talent for almost nothing a year, and they did not pro- 
pose to leave the house bankrupt in health and money, as did the 
late lamented Vaucorbeil, for the patriotic idea of employing only 
singers of their own nationality. There must have been millions 
in Mrs. Ading’s former engagements, or she must have fallen 
heiress to a round fortune, for it is not possible for her to keep a 
magnificent establishment—house elegantly furnished, filled with 
precious objects of art, carriages and blooded horses, and superb 
toilets that win her the reputation of being one of the best 
dressed women of Paris—on the meagre salary she receives at 
the Grand Opera. 

According to the season of the year Mr, Ambroise Thomas seeks 
inspiration in one of the four artistic and picturesque homes that 
his two daughters in music, Mignon and Ophelia, have permit- 
ted him to build. Little or no work is done in Paris. His house 
in the Conservatory buildings is ill fitted for inspiration, for there 
the master, as director of the Conservatory, is too busy directing 
young ideas how to shoot in the coming composers. In Nice, 
however, where he has a villa made radiant with southern sun- 
shine and fragrant with orange-blossoms, he seeks the aid of the 
Muse of Muses in the composing of suave music like his ‘‘ Mig- 
non.” It is there that he composed his new opera comique, 
‘*Circe,” with Jules Barbier as librettist, and which will be given 
next winter. In Brittany the master is the possessor of an island, 
on which he has built a dark, forbidding chateau. This island 


with the necessary provisions fishermen are obliged to wait 
for the tide to recede so as to be able to climb the 
Alpine heights. There the composer seeks the inspiration of 
the weird, the supernatural and the tempestuous. It is there 
where his Ham/et and Ophelia were born, a fitting birthplace for 
the most problematic of all problematic characters. It is there 
where his new ballet, ‘‘The Tempest,” was composed ; it has 
been inspired by Shakespeare’s ‘‘ Tempest,” and will be pro- 
duced this winter at the Grand Opera-House. His fourth home 
is near Paris, at Argentevil. There Ambroise Thomas plays the 
hospitable lord: in receiving his friends in a mansion filled with 
rare antique furniture and artistic collections. He has a pavil- 
ion Louis XVI., whose wood-work, wrought-iron doors, gates 
and gratings, furniture and draperies are all authentic of the 
time. It took the master years to collect all this ; oftentimes he 
was obliged to make long journeys to verify the authenticity of a 
precious object which he wished to add to his historical pavilion. 
It is only by stealth that anyone can obtain any direct information 
as to the master’s possessions and tastes, for of all celebrities he is 


the most modest, the most unassuming and the most retiring. 
x *# * 








A Few Words to Mr. Edward Fisher, 
of Toronto. 


‘MUSICAL NOTATION AND TERMINOLOGY.” 





LL your suggestions are well timed, but a few I 
believe to be of doubtful utility. When I was six years old 
they gave me a singing-master and he put me, after a few prelimi- 
nary solfeggi, to reading in the Cclef. I had a soprano of high com- 
pass and of sometimes unwelcome power ; I soon sang in church, 
and this service and the necessary rehearsals made me thoroughly 
acquainted with the transposition which alto and tenor required. 
If there was a difficulty I did not see it. We were instructed in 
the major and minor scales and in looking for the note, which in 
the major mode would have been the dominant, as upon its being 
raised depended our deciding for the minor mode. (It makes 
pupils very happy to say major or minor ‘‘key.”) There was not 
a boy stupid enough to fail. The old composers, whenever they 
wrote variations, just as soon as one of them came in the minor 
mode, never missed the chance to stick in ‘‘minore.” And 
if you try to mark the minor mode by the signature, the G sharp 
will invariably be taken for F sharp! And if you note C minor 
with E flat and A flat, the A flat will always be taken for B fiat. 
You can say they will have better sense ; so say I, and, therefore, 
do with them as they did with me—let it alone! 

Double sharps and flats! Didn’t you hit that right on the 

head! Double sharps or flats generally occur when the signa- 
ture of the key required the single flat or sharp. So French 
composers look at it and add only one flat or sharp. The nat- 
ural should, as you say, be omitted. When Pope Gregory the 
Great introduced the two tetrachords they were, d, e, f, f, g, 
a,b. This B wasa natural tone and consequently flat. When 
Palestrina settled the major scale he had to mark the B instead 
of b, so, b!, and called it b cancellato. Orchestral musicians, and 
particularly those who remember natural horns or trumpets and 
taught them, will appreciate the thing. It is owing to this diffi- 
culty that in German B natural is called H. (It makes one’s 
hair stand on end.) I have still a good word for the C clef. 
It is a great help in transposing at sight, and in reading score it 
instantly shows what instrument you use. Why did they not 
put the bass clef on the fifth line? Just think how easy piano 
and organ would be! Yet I doubt that there will ever be a 
change. How much music would be worthless! Besides a mu- 
sician ought to know the historical justification for all that which 
now we would do differently. Let us have for fingering 1, 2, 
3, 4, 5. The whole continent fingers so, and the quartet instru- 
ments have a distinct mark for the thumb, because the violin 
and kindred instruments need a special sign, inasmuch as it is a 
very rare occurrence. I noticed that all pupils who learned the 
piano with 1, 2, 3, 4 shunned the use of the thumb, and often 
could not get over it. 
The slurs and other ornaments volunteered by punchers are 
known to me by sad experience—WHorresco referens/ And the 
notice, ‘* Zempo giusto,” that is, ‘‘the right time,” it stands to 
reason that you knew that before. 


BALTIMORE, Md. E. SZEMELENYI, 


(To be continued.) 








Instruction for Talented 
Pupils. 
HE examinations of the applicants for the scholar- 
ships offered by the Chicago Musical College to talented 
and deserving pupils who were not able to pay the regular tuition 
occurred at Central Music Hall, Chicago, September 1, 2 and 3. 
The following are the names of the successful candidates and 
who will receive the free instruction during the school year, from 
September 12, 1887, to June 30, 1888: Mrs. Robert C, Baker, 
Misses Rosemary O'Donnell, Belle Walters, Florence Weston, 
Carrie Thrall and Messrs. George W. Callahan, Frederick Mills 
and Mrs. C. H. Owens, all of Chicago ; Misses Grace Gilmore, 
South Chicago ; Carrie Joslyn, Elgin, Ill.; Anna Martin, Engle- 
wood, Ill.; Etta Moore, Benton Harbor, Mich.; Luella Wood- 
ward, Aurora, IIl.; Mrs. W. H. Holman, Normal Park, Ill. In 


Musical 


addition to this, one hundred pupils who gave evidence of more 
than ordinary musical ability were rewarded with partial scholar- 
ships. The free scholarship in the dramatic department has not 
yet been decided. This is a generous work and a plan to en- 


HOME NEWS. 





The Baltimore Saengerfest next summer will begin on 
Saturday, June 30 and end on July 4. 

—Max Heinrich will sing in the “Elijah” with the 
Baltimore Oratorio Society in January. 

——tThe musical bureau of Messrs. Phipps & Edwards 
has been succeeded by Phipps & Gottschalk, 25 Union-sq. 

The twelfth annual meeting of the Music Teachers’ 
National Association will take place in Chicago on July 3, 4, 5 
and 6, 1888. 

——Professor Burmeister, of the Peabody Conservatory, 
Baltimore, has composed a piano concerto, which will be heard 
this season. 

——Miss Bischoff, the young and talented soprano, who 
has been in Vienna the past season, has just returned to the city 
from her country seat on the Sound. 

Charles Baetens, one of the best teachers of the 
Cincinnati College of Music, has severed his connection with 
that institute and is now residing at Omaha, Neb. 

——The Symphony Society has engaged as soloists for 

its first concert Helene Hastreiter, the contralto, and Mr. 
Camille Gurick, a Belgian pianist, who has not been heard yet 
in this country. 
Mr. Vesta, formerly of Philadelphia, who has been 
with Mr. MapleSon for three years and been successful in the 
part of Mephistopheles, will sail for New York in a few days to 
join the new National Opera Company. 

—The Philharmonic Club, in conjunction with Mr. 
Richard Hoffman, the pianist, will give Saturday popular con- 
certs of chamber music at Association Hall, Brooklyn, on the 
evenings of October 22 and 29, November 12 and Ig. 

The dates of the recitals of Mr. and Mrs. Burmeister 
at the Peabody Conservatory in Baltimore are October 21 and 
November 4 for Mrs. Burmeister. Mr. Burmeister will give four 
recitals, October 28, November 18 and December 2 and 16. 

Mr. Jerome Hopkins announces “ honest” American 
opera in the shape of ‘‘ Taffy and Old Munch,” at the Metro- 
politan Opera-House Assembly Theatre, for Saturday matinee, 
October 22. Mr. Jerome Hopkins’s ‘‘ honest American opera” 
needs to be seen to be appreciated at its true worth. 

“ Well, how did you like the sermon on Sunday ? 
we heard one lady ask another recently. ‘'The sermon?” 
‘* Yes; you were at church, weren’t you!” ‘' Yes, certainly.” 
** Well, then, how did you like the sermon?” ‘I didn’t hear 
any sermon ; I belong to the choir,” was the self-satisfied re- 
joinder.— Philadelphia Dispatch. 

Eloi Sylva, the Belgian tenor, who has been engaged 
for the National Opera season, sailed from Antwerp last Satur- 
day by the Red Star line. The scenery, costumes, &c., for the 
elaborate mise-en-scéne for “ The Queen of Sheba” are nearly 
completed. The first performance of this opera in English will 
take place in Philadelphia in the first week of the National Opera 
season, beginning November 7. It will be given with a strong 
cast, and will be splendidly mounted. 

The New York Vocal Union, of which Mr. Samuel 
P. Warren has been for eight years musical directur and con- 
ductor, will give three private concerts at Chickering Hall on 
Tuesday evenings, November 29, January 31 and April 24. The 
tickets are sold only by subscriptions and the number of sub- 
scribers is limited to 200. Old subscribers will have their seats 
reserved for them until November 1, after which the choice is 
open to new members. The treasurer of the union is Mr. Hart- 
well A. Wilkins, of 269 West Eleventh-st. 

——tThe opening concert of the New York Musical 
Institute, 253 East Seventy-second-st., Saturday night was a 
successful entertainment. The most remarkable features of this 
soirée were the singing of Miss Simpson, Professor Tamaro’s 
pupil, and the piano performances of Miss Bella Sternthal, pupil 
of Professor T. d’Ernesti. The first-named sang an aria from 
‘*Barbiere” and a romance from the “ Huguenots” with rich 
voice and in good style. The second one, a young pianiste of 
from fourteen to fifteen years, performed a nocturne and the very 
difficult E flat polonaise by Chopin, also Mendelssohn’s “ Hunting 
Song,” with fine touch and delicate phrasing. Miss Pieczonka, a 
violin pupil of Professor Niedarelski, Miss Jacobs, on the piano, 
and two young lads, all three Professor Zadora’s pupils, played 
quite nicely and showed good training. 





























——AMr. Van der Stucken’s series of American concerts at 
Chickering Hall will begin on Tuesday evening, November 15. 
The following soloists have been engaged : Sopranos, Mrs. Hen- 
rietta Beebe Lawton, Miss Ella Earle, Miss Corinne Lawson 
and Miss Effie Stewart ; mezzo-sopranos, Mrs. Marie Gramm 
and Miss Charlotte Walker; contralto, Miss Hattie Clapper ; 
tenors, W. H. Lawton, Theodore T. Toedt, F. S. Du Bois and 
Stewart Colville ; baritones, Max Heinrich, Carl Dufft, Henry 
T. Brown, T. T. Drill and H. F. Reddall; basso, J. Allan 
Reisch ; pianists, W. H. Sherwood, Arthur Whiting, H. H. 
Hess and Arthur Vorhees; organist, F. G. Dossert; violins, 
Gustav Dannreuther and E. Thiele ; viola, Otto Schill ; ‘cellos, 
Adolf Hartdegen and C. Hemman. The following choral organ- 
izations will also assist: The Apollo Club, of Brooklyn; the 
Schubert Vocal Society, of Newark ; St. Stephen’s Choir, of this 
city, and members of the Mendelssohn Union, of Orange ; the 








is surrounded by almost insurmountable rocks, and to land 


courage and extend musical culture that is commendable. 





Arion, of Newark, and the New York Choral Society. 
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PERSONALS. 


BANDMASTER CAPPA HONORED.—Bandmaster C. A. 
Cappa, of the Seventh Regiment, has just received from the 
King of Italy the Cross of the Order of Honor, creating him a 
Chevalier, for his musical merit. This isan honor seldom con- 
ferred upon a person living in this country. In consequence of 
this decoration Mr. Cappa was immediately elected honorary 
president of the Society of Good Merit, in Palermo, Italy. 

MACFARREN,—Sir George Macfarren’s “ good advice” 
at the beginning of the Michaelmas term has this year been 
varied by a dash of something very like speculation. Sir George 
labored to prove that there was no such thing as a “‘ music law.” 
He declared that it was all a matter of memory, and that any- 
body might be trained to a perception of the musical intervals as 
to a knowledge of the multiplication table. When he arrived at 
the ‘' good advice” Sir George was, however, on safer ground. 
It is pleasant to read year after year such agreeable platitudes as 
the necessity for constant study on the part of students, the de- 
sirability that students should not be disheartened if they do not 
receive prizes, and that professors should not give young people 
tasks beyond their means. All this we have read a long time ago. 
So, too, are we accustomed to hear Sir G, A. Macfarren protest- 
ing against novelty of idea in music and urging everybody to 
imitate the past, a course of conduct which anyone who has 
listened to Sir George Macfarren’s own music is aware that that 
composer has consistently followed.—London Figaro. 

NIEMANN.—Private information from Berlin reaches us 
that Albert Niemann, the great tenor, caught a severe cold after 
having taken a Russian bath, and that therefore he was unable 
to sail with the other artists, Lehmann, Brandt and Seidl, who 
are expected here this week. It is hoped, however, that he will 
be here in time to take part in the initial performance of ‘‘ Tristan 
und Isolde” on November 2. 

SANDERSON.—Miss Sybil Sanderson, the young Cali- 
fornia songstress, who made a successful début in Paris recently, 
has been engaged for the season by the Théatre de la Monnaie, 
Brussels, She has a fine soprano voice, and in the lighter op- 
eratic field her success as a prima donna has been guaranteed by 
the best musical judges who have listened to her. 

WAGNER'S LETTERS.—The Neue Mustksettung of 
Cologne publishes (in its No, 18) a series of letters written by 
Richard Wagner to Mrs. Henrietta Kriete-Wiist, for many years 
a favorite prima donna at the Dresden Opera, and as such one of 
the earliest interpreters of the parts of /rene and Adriano in 
* Rienzi,” Tannhiuser,” and Z/sa in ‘* Lohengrin.” 
The letters are dated from the period of Wagner’s capellmeister- 
ship at Dresden, and are interesting examples both of the mas- 
ter’s playful humor and of his otherwise well-kncwn proficiency 
in the art of coaxing, as a means of obtaining his artistic ends. 
Thus he writes from Teplitz, under date July 25, 1843: ‘' Dear 
Miss Jette—If you will not consent to sing Adriano neither 
will | bring you anything from here. But if you will sing it, not 
only shall you get the music of the part sent to your house with 
all speed, but likewise a charming wedding present, which I shall 
carry along with me. Do have pityonme! * * *” Hen- 
rietta Wiist was subsequently married to Mr. J. Kriete, an able 
actor and dramatic author, at Dresden, and among the most 
treasured recollections of that lady (now in her seventy-sixth year) 
is the masterly humorous oration delivered by the poet-composer 
at her wedding banquet. Wagner retained a warm friendship 
for the Kriete family throughout his life. 


Venus in ** 


D’ALBERT.—Eugene d'Albert will give a series of con- 
certs with the Meiningen Orchestra in Bavaria and elsewhere this 
winter, conducting his symphony and playing the piano. 

LIEBLING.—Mr. Sally Liebling, a member of our gifted 
family of musical Zied/inge, has just been engaged as teacher of 
the pianoforte at the Kullak conservatory in Berlin. 

PartTi.—Adelina Patti has a small silver basin and a big 
white sponge which is set on the outside of the bedroom window 
It is with this heaven-distilled water that the diva 


bathes her eyes and face. 


to catch dew. 


VicTOR HERBERT.—Mr. Victor Herbert, the well-known 
and excellent violoncello virtuoso, having given up his concerts at 
Koster & Bial’s, is looking for concert engagements elsewhere, 
and would not be adverse to taking a few pupils on his favorite 
instrument. He may be addressed care of THE MUSICAL 
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NILSSON,—Nilsson, since her marriage to the Count Casa 
Miranda, has set up an establishment in London and entertains a 
great deal. Her husband was said to be the handsomest man in 
Spain when he married the first time, but at present he looks 
more like a German of the brunette type. The Swedish song- 
stress does not dress well; and she has grown quite stout, and 
all the mysterious sadness of her shadowy eyes has given place to 
commonplace good nature and placidity. Her step-daughter, for 
whom she has had an almost romantic affection, and who was 
largely instrumental in making the marriage with her father, is a 
pretty Spanish girl whois dressed charmingly by F ench modistes. 
Their drawing-room is always crowded with the very best com- 
pany in London, including not only titles, but men and women 
who bear the proudest titles in the aristocracy of art, letters and 
Nilsson sings very frequently at her musicales and 
receptions. She collects about her such American singers as 
Florence Rice-Knox, Miss Decca and Hope Glenn. In spite of 
the large sums of money Nilsson’s first husband lost and his 


music. 





people cheated her out of, she still has a large fortune and lives 
in beautiful style. Of course she ‘‘ collects””—everyone collects 
something—and her two passions are tapestry and fans. Most of 
the former she has picked up for herself, and she has some rare 
and beautiful bits, but the fans are mostly gifts. Wherever she 
went people who were moved to enthusiasm by her marvelous 
silvery notes gave her a fan. She has them from every country 
in which she has ever sung. One of them was given to her in 
St. Petersburg by a Russian prince, and is a copy of the famous 
fan of the Queen of Oude. It is white silk embroidered with 
pearls and emeralds, the sticks of gold and ivory, set with small 
rubies and the monograms in diamonds. The Empress Eugénie 
gave her a fan that once belonged to Mrs. Dubarry and was 
painted by Baucher, the wrought pearl sticks of which are 
studded with sky-blue turquoise. The Venetians gave her a fan 
of silver filigree and the most exquisite of old Venetian point 
lace. One of the Indian princes who attended the Jubilee, the 
Thakore of Morvi, it is said, heard her sing and saw her fans, 
adding subsequently the most splendid and costly one in the 
whole collection in the shape of a gold-handled fan crusted with 
gems and made of the feathers of gorgeous East Indian birds. 


CHOALE,—The clarinet heretofore has been one of those 
instruments which, for some reason, has not been viewed with 
favor by the fair sex, but a Michigoose has at last broken the 
record. Miss Carrie Choale, of Jackson, Mich., is said to be 
one of the finest lady clarinetists in that State, whence we 
imagine that it may be a more prevalent disease than has been 
supposed.— Cincinnati News. 

CAMPBELL.—Last Saturday, in the presentation of “ The 
Bohemian Girl,” by the Boston Ideals, the part of the Gipsy 
Queen was taken by Miss Helen Dudley Campbell. This being 
her first appearance on the lyric stage, she and her friends have 
reason to be gratified by her remarkable success, She is a pupil 
of Mrs. Luisa Cappiani, who has expressed the utmost confidence 
in her artistic ability. The Daily Press, of Portland, Me., says 
of her: ‘* Miss Campbell made the best Gipsy Queen that has 
been heard or seen for years in English opera. Her rendering 
of her solo in the second act, which created a positive furore, 
was more like Annie Cary, in its artistic finish, its dignity, its 
dramatic purpose, than any other American contralto we can re- 
call. Her voice is rich and of excellent compass, and was also 
heard to great advantage throughout the opera. ier costume 
as the Queen was very rich and effective.” 

PHELPS.—Miss Laura B. Phelps, the talented young 
violiniste and daughter of the Brooklyn composer, E. C. Phelps, 
is now taking some finishing lessons from Jacobsohn in Chicago, 
who indorses her efforts in enthusiastic terms and promises for her 
a most brilliant future. The young lady has studied three con- 
certos with him, which she is said to perform with great techni- 
cal finish, and it is further alleged that her tone has vastly im- 
proved in quality. Miss Phelps will return to Brooklyn in 
January next, when she will be heard in concerts. 

TRENOR.—Mr. J. J. D. Trenor, formerly the tenor of St. 
Leo’s Roman Catholic Church choir, has lateiy vacated that posi- 
tion on account of his having entered the holy state of matri- 
mony. 
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REQUENT 


inquiries from newly elected vice- 

presidents and the seeming inactivity of many who have 
been chosen to serve the interests of the association as State 
representatives call for the issuing of this circular letter, for 
their information and instruction : 


To the Vice-Presidents : 

Your official and co-operative duties, as set forth in the constitution, are as 
follows : 

** It shall be the duty of the vice-presidents : (1) To further the interests 
of the association in their own States. (2) It shall be the duty of the vice- 
president of the State in which the association meets to assume the office of 
president in case of his absence. (3) It shall be the duty of the vice-presi- 
dents to secure, as far as possible, the addresses of music teachers and musi- 
cal people in their respective States, and forward the same to the secretary 
of the association at such time as he may direct. (4) It shall be the duty of 
the vice-presidents to present yearly reports, either in writing or in person, 
at the annual meeting, and failure to present such report shall render a per- 
son ineligible for re-election. (5) The vice-president of tach State is au- 
thorized to organize a State association to co-operate with the M. T.N, A,, 
and shall also be empowered to call to his assistance one or more teachers 
from each leading city in his State.” 

Vice-Presidents can “‘ further the interests of the association’’ in many 
ways: (1) By explaining its object, advocating its claims, and telling of the 
yood that has thus far been accomplished. (2) By writing short, earnest and 
convincing articles for the papers, and by judiciously distributing circulars 
and other official documents furnished by the secretary. (3) By collecting 
the addresses of music teachers, musicians and music students throughout 
their respective States, and forwarding them to the secretary at the earliest 
possible date. (4) By organizing State associations with the same progres~ 
sive object as enunciated in the constitution of the M. T.N.A. (5) By 
seeing that the influence of the National Association is understood and recog- 
nized in the State associations ; by introducing a clause in their constitution 
which, in time, will insure a closer union of the National and State associa- 
tions and define their mutual relations. 

It is assumed that every vice-president has a correct estimate of the value 
of fraternity and unity in our profession, of organization and discussion, of 
improving the average quality of music teaching, of fostering and encouraging 
American productive talent ; also of the desirability of a better appreciation 
of good teaching and good music by the masses both in and out of the musical 
profession. ‘* How shall these things be accomplished?’’ 1, By going to 
work. 2. By getting others to work with you. Commence at once by plac- 
ing yourself in correspondence with leading, representative music teachers 
in all of the principal cities of your State. If possible, secure their co- 
operation, Having succeeded to the best ef your ability in this—which 
may be aided by distributing a circular setting forth the object—issue a 
call for a one, two or three days’ meeting at the most feasible place, geo- 





graphically and musically considered, for the stated purpose of conferring 
together and the organization of a State Music Teachers’ Association, simi- 
lar to those of other States. Sign your name as vice-president of the M, T, 
N. A. for your State, followed by the names of those who have agreed to 
assist as a co-op For this first meeting you can very easily 
prepare a program consisting of several short essays, diseussions and one or 
more concerts ; no one to be compensated for services. Make it also a social 
gathering of musicians. The details of organization, when you have as- 
sembled, ere so well understood that they need not be elucidated here. Pro- 
cure the printed constitutions of other State associations before framing 
your own, benefiting by the experience of others. 

If you are not prepared financially to assume the expense of preliminaries, 
such as getting circulars printed, paying postage, &c.,ask aid from other 
generous teachers and your musical friends, at least to the extent of taking a 
membership ticket, which should be $:. The president or secretary of the 
M. T. N. A. (who has had considerable experience in musical organizations), 
the vice-presidents of States where associations have been formed, their 
presidents, or any past officers of the National Association, will be pleased to 
render advice and assistance when solicited. You are urgently requested to 
inform the president at an early date of the condition of your State associa- 
tion, if any ; if not, whether you ‘are ad/e and willing to make an earnest 
effort soon to organize one. The president deems it his duty to see that this 
branch of the many of the National A i most ¢n- 
ergetic attention by those to whom it is intrusted. 

Use your best influence toward the organization of city, county, or district 
associations for holding a convention annually ; also for the introduction of a 
good system of music teaching into the public schools, and for thorough 
rudimental courses of singing among the people, in church choirs and secular 
singing societies. 

The secretary will supply vice-presidents and their assistants with blanks 
for procuring addresses on application. When sending out the blanks please 
inclose an envelope addressed to yourself and stamped for a reply. The ex- 
pense of postage, &c., will be paid by the M. T.N. A. if kept within con- 
sistent limits and the bill is properly and duly presented. 

Obtain as many members for the M, T. N. A. as you can, and send the fee 
($2) to the secretary, who will acknowledge by returning a membership ticket 
for te next annual meeting. Write the name and full address—post-office, 
county and State—very plainly. Send to the secretary for the annual re- 
port, and sell as many copies as you can at 25 cents each. Render an ac- 
count of the same at or before the opening of the annual meeting. 

Max Lackner, President, H. S. Perxins, Secretary, 

to2 North Alabama-st., Indianapolis, Ind. 162 State st., Chicago, Ill 














Nashville. 
Nasnvitie, October 7. 
ODICILS are good things attached to wills when they bene- 
fit the right person or explain satisfactorily a clouded statement. The 
opening paragraph of this letter must be a codicil in favor of the Chicago 
“Schuberts.”” Their voices are too artistically placed to refer to their solo 
singing as hurriedly as I did after hearing them in their first concert, 

It was Professor Welter’s work bringing them here, and a bold venture it 
was to get up a concert in Nashville at atime when people are saving their 
money for a week of Emma Abbott opera and new opera-house toilettes, The 
concerts were a success as concerts, whether or not financially to the brave 
professor I cannot say ; he generally comes out the loser, but he possesses the 
courage of the English guards at Waterloo, he never knows when he is 
beaten, and like those same guards snatches success from the jaws of defeat. 

Messrs. Battel and Stone, the tenors, are soloists of rare ability. Both sing 
with artistic finish and expression. Not a word is lost, but carried forward in 
full, round tone and heard with perfect distinctness in the most distant corner 
of the hall, Mr. Tyley, the baritone, hasa full, r.ch voice, under splendid 
control, and sang Cowen’s “* Children's Hour” charmingly. The same criti- 
cism of finish, d , correct phrasing and artistic expression belongs to 
the powerful basso of Mr. Geo, H. lott, His solo, “ Friend of the Brave,” 
was an excellent display of ‘* basso vocalization.”’ 

Four such voices, all trained in the purest method of the Italian vocal 
school, could not fail to give such selections as Buck's ** Star of Love,”” Schu- 
bert’s ** Serenade,’ Hatton’s “* Bugle Song,’’ Rhodes's ** Remember now thy 
Creator’ with exquisite finish and correct phrasing. 

These concerts have done more for the cause of vocal music among 
the young gentlemen of our city than any concert company we have ever 
had before. Our new opera-house, the Vendome, is open. On Monday 
night Nashville’s beauty, wealth, fashion and créme de la créme of all 
things filled the building from floor to dome, It is a charmingly pretty 
auditorium, Moorish in effect, ca/¢ au /ait in color, boxes in crimson, velvet 
and gold; chandeliers of crystal, intermixed with emerald, ruby ead hn 
phire balls, which give a lovely jeweled effect. The fi ing is 
artistic, pale yellow, lavender and pink, which gives a sunrise flush to the 
interior, and even by gaslight has the glamour of the dawning of day. 
There is no parquet, so called at least. The first floor contains ‘ orchestra 
chairs’ and behind is the ** orchestra circle,” in Europe called the * dress 
circle.” The second floor has the ** dress circle ’’ (in Europe the “* balcony "’) 
and the “* family circle’’ behind it, where the Fremden Logen are found in 
German theatres. The gallery is above this, From the stage the house is 
most artistic and correct in perspective ; from the auditorium the stage seems 
too near. The entrance is effective, but in case of fire or accident most 
dangerous, as it is a long corridor, thick walls on either side. The windows 
inside the building are high and narrow ; there is but little danger of a draft 
and the ventilation in the family circle seats must be very imperfeet. How- 
ever, it is a very pretty opera-house, in excellent taste and under a good 
manager ; so it cannot fail to do well. 

On Monday night the Abbott Opera Company gave ‘“ T ” with 
good caste and gorgeous toilettes. The diva Emma sang better than ever 
before, and her acting was better than last year. She has studied in Paris 
all summer, so she tells me, under Pauline Viardot. The week has been as 
enjoyable as Italian opera could make it. 

While talking of things musical a word in regard to our orchestras should 
be spoken. Manager Angeline, of the Masonic Theatre, has an admirable 
ensemble of soloists, De Green Anderson, the first violinist of this city, who 
for many years taught in the musical academies of Louisville, is the director. 
With him Professor Joyce, formerly leader of the Marine Band at Washing- 
ton, and other solo players of clarinet, trombone and double bass, contribute 
to form an orchestra of unusual talent. 

Professor Abbott, who has done good work in this city during the past two 
years, has charge of the orchestra in the new Vendome. His men are all 
from Cincinnati, and as yet, owing doubtless to want of practice together, 
are not especially remarkable, but they all have talent, and under Director 
Abbott will soon compare favorably with the longer drilled orchestra of the 
Masonic. 

There is nothing much doing in private musical circles as yet. The music 
school holds its weekly Thursday evening rehearsals, where parents applaud 
and patrons are pleased to come. Mrs, Aline Blandner, the pianiste, has 
just returned frem Leipsic, where she spent the summer with two of her 
pupil assistants, Miss Katie Dorman and Miss Cora Cox. Both of these 
young ladies are now busily teaching in music-rooms ef their own and meet- 
ing with the success they deserve. 

Miss Mary Weber is at Dr. Ward’s celebrated school, her hours fully occu- 
pied. So Nashville is developing into a city of professional artists, which 
will cause Boston and New York to sink into insignificance and Paris and 
Vienna too old-fashioned to be named in the musical world. 

Octavia Henszn, 
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Music Honors. 
Editors Musical Courier : 
TTENTION has been drawn to the fact of the 


title of Doctor of Music having been given to some of our 
musicians by certain colleges, and naturally so, there being no 
curriculum, These institutions receive legal authority to confer 
degrees, presumably for the purpose of rewarding their own 
scholars according to merit. Instead of keeping within what 
was doubtless intended to be the limit, they ‘‘ dub” as some of 
the rising profession and exponents of an art which is cultivated 
by this generation as never before men who in some cases are 
mere amateurs. I know a Mus. Doc. recently created (!) in one 
of our largest cities who cannot put short strains properly on 
paper which he plays ‘‘ by ear” every Sunday, and whose de- 
livery on the instrument of almost any great composer’s work 
one should charitably call a ‘* reminiscence.” 

A college would not guarantee a quack as a medical expert or 
vouch for an apothecary without knowing that he had been prop- 
erly taught. 

Degrees in divinity are given without original essays being de- 
manded, but this matters little if it be true that ministers are 
valued in most localities more on account of moral and social 
qualities than for intellectual cultivation, But in art we ask for 
true metal, genius if possible, ability always. A musician may 
have many friends, may be idolized by a church or society, but 
this does not prove the existence of proper training, and there 
should be theoretical knowledge besides ability to handle an in- 
strument. 

We are indebted to the American College of Musicians, which 
has at least dictated a standard; but what we need is that 
Columbia or some permanent college should inaugurate the best 
plan by securing the services of five of our best musicians for a 
few days’ time a year (American-born* composers of choral 
works which have been publicly performed and criticised) for the 
purpose of examining candidates who should previously submit 
an original composition for music honors. This is similar to the 
plan at Oxford and Cambridge, such men presiding there as the 
theorist Macfarren and Sterndale Bennett, who is another Men- 
delssohn in quality if not in the quantity of his works. It is 
probable that the only expense would be the examiner’s fees, 
which could be met by the candidates. 

Some of the results of such a movement would be the encour- 
agement of earnest musicians in all sections of the country and 
of American composers in the absence of an international copy- 
right ; the performance occasionally of their works, the approval 
of the college action by the musically disposed throughout the 
nation, and consequent popularity of the college, endowed prizes, 
&c. It is interesting to state in conclusion that the MSS. 
scores accepted for degrees in music at Oxford University for 
more than four centuries may be seen in the music school there. 

James PEARCE, 
Mus. Bac. Oxon. (1861.) 





Teresina Tua’s First Concert. 


A FTER Mr. Van der Stucken’s orchestra had 
completed the “ Egmont ” overture on Monday night at Chick- 
ering Hall, a vision of female beauty, aged about twenty-seven, 
floated upon the stage, and an accomplished violin performer, in 
the person of Teresina Tua, began to play the first time before 
an American audience. Gallantry must succumb totruth, and we 
are compelled in the interest of the latter commodity to state what 
the audience, as we predicted, would behold, and that is a mature 
artiste and not a young girl, as the management advertised it, of 
twenty, and if that management has any regard for truth or 
decency it will at last withdraw its absurd announcement. 

Tua plays well enough not to require so false a statement ap- 
pended to her biography. The program was as follows : 


1. Overture, “* Egmont "’ 


2. Violin concerto, G minor 
Miss Teresina Tua. 

3. Pianoforte concerto, F minor—second and third movements 
Mr, Alex, Lambert, 

4. Air Hongrois............-.0006 eee : 


} ‘ 
Miss Teresina Tua. 
Ge QE co iscccs ccc cccnnasatsocecoccces secccceescasecses cecee A, Bird 
Orchestra, 

Tua’s performance represents a highly developed virtuosity, 
combined with the emotional musical expression characteristic 
of her nationality, the super-sentimentalism of which has not 
been subdued, notwithstanding her travels in Cisalpine coun- 
tries, and for this reason, which except in the case of a genius 
is a very natural one, the artiste was unable to give the classical 
interpretation to the Bruch concerto which the canons pre- 
scribe and which the cultivated musician demands. Add to 
this intellectual disability the unaccountable habit of playing 
out of tune in difficult passages of thirds and octaves anda 
very small tone, and it will become apparent that the highest 
form of violin playing, as expounded by the concerto, is at pres- 
ent outside of the reach of Tua. Although Mr. Van der Stucken 
endeavored his utmost to compel adherence to the traditional 

,and well-defined interpretation of the concerto, his efforts 
proved futile next to the sensational expression and phrasing 


* 1 say Americans, for among the few English graduates in the country two 
bachelors, at least, have proceeded to their d from q ionabl 
sources ; @ queer position to assume towards their alma mater—hiding their 
honest blue silk with another color, adding a crust of bad paste to good fruit. 








which the lady gave it, reminding us frequently of Remenyi’s 
interpretation of the Spohr concerto, gipsy fashion. 

Her technic is, as we said before, highly developed, and it 
enables her to play staccato with remarkable ease and effect, and 
for this reason she made quite an impression with Ernst’s Hun- 
garian airs, which, however, should have had the orchestral 
accompaniment, especially as Mr. Thaule (we believe that is the 
name of the accompanist) was utterly incapable to accompany, or 
had been trained down to so fine a point that he could not be 
heard; in fact, he is the first piano accompanist whom we have 
ever seen who required an assistant to turn the leaves of the 
sheet-music. 

The ‘‘Legende” of Wieniawski was not played broadly 
enough, nor did Tua seem to be inspired in the least by this 
composition, while Sarasate’s ‘‘ Spanish Dances” were given by her 
with an inimitable verve. This is the kind of violin music in 
which Tua loves to revel, and with it she will make an impression 
upon the groundlings. To sum up, therefore, our verdict is that 
Tua is a technically accomplished virtuoso; yet her defects, 
especially want of tone, false intonation and a lack of interpreta- 
tion of works of the highest order, do not warrant her a position 
in the rank of the great violinists who have visited this country. 

She will play Mendelssohn’s concerto, Wieniawski’s ‘‘ Sou- 
venir de Moscow,” a Chopin nocturne arranged by Sarasate and a 
polonaise by Laub to-night. Mr. Sherwood will play the piano. 


Boetel’s Debut. 
HE first appearance here of the young German 
tenor, Heinrich Boetel, who, discovered by Pollini, of Ham- 
burg, immediately took the audiences of that city and of the Ger- 
man capital by storm, took place at the Thalia Theatre on Mon- 
day night, and must be recorded as a great popular success. Mr, 
Boetel, who was brought over here by Heinrich Kadelburg, the 
representative of Mr, Pollini, and whois managed in this city by 
Messrs. Conried & Hermann, made his bow before one of the 
largest audiences the Thalia Theatre ever held, and he was ac- 
corded a most hearty reception, which, during the course of the 
opera, which was the perennial, but ever popular, ‘‘ Trovatore,” 
constantly grew in enthusiasm, until after the splendidly sung 
“* Di quella pira” and its incumbent high C de poitrine, it reached 
a climax of fervor, which must have been highly flattering even 
to an artist so well used to enthusiastic receptions as is Heinrich 
Boetel. His voice is a naturally sweet and agreeable lyric tenor, 
which, especially in the upper register, is of rare beauty and clear- 
ness of timbre. His bearing is modest and manly, and his whole 
stage appearance—although the tenor is hardly more than of 
medium height—rather prepossessing. A good likeness of him 
from the celebrated hand of Mr. de Grimm, and for the obtain- 
ment of which we are indebted to our esteemed contemporary, 
the Belletristisches Journal, appears on the title-page of to-day’s 
MUSICAL CouRIER. 

As for Mr. Boetel’s support on last Monday night, only the 
Leonora of Mrs. Herbert-Foerster was on the plane of the star. 
Her voice is a dramatic soprano of great volume and resonance 
and she uses it to advantage. Miss Jenny Boner’s Asucena and 
Mr. Emil Steger’s Count Luna were constantly at variance with 
the pitch of the orchestra, and this orchestra itself, under the 
heavy and dragging conductorship of Mr. Poelz, was more of a 
hindrance than a support to the singers. 

The chorus and mise-en-scéne were as decent as are generally 
to be found at the Thalia; noticeable, however, were some 
greenly dressed nuns in the finale of Act II., who probably ap- 
peared in that color instead of in the customary black to indicate 
that they were new at the business. 

Mr. Amberg, with his usual modesty, appeared on the stage 
with the hero of the evening after the latter had repeated his 
tour de force of the third act. Nobody had called for Amberg, 
and he had nothing to do with the management, yet he displayed 
his face, his feet and evening dress suit when the public wanted 
to honor Boetel. 

** Il Trovatore” will be repeated to-day, Friday night and at 
the Saturday matinee. 














Musical Items. 
——Miss Ella Russell will leave shortly for Moscow as 
prima donna of the Imperial Opera there. 


——Mrs. Nevada-Palmer leaves on Wednesday for Lis- 
bon to sing at the Grand Opera there this winter. 

——Josef Hofmann, soon to start for America, is very 
successful with his piano recitals at St. James’s Hall. 

Miss Marie G. Luksch has returned from her vaca- 
tion trip to Europe, and will resume her vocal teaching at No. 
130 East Fifty-ninth-st. Applications for lessons should be 
made between the hours from 1:30 till 3 P. M. 

———Just as we go to press we learn from Berlin that Miss 
Geraldine Morgan, the young New York violiniste and pupil of 
Joachim, has gained the Felix Mendelssohn Bartholdy prize for 
executive artists, The talented young lady receives the sum of 
1,500 reichsmarks, 

——-J. H. Mapleson is depressed in spite of the fact that, 
as he declares, he is making money hand over fist. Some wicked 
press man sent out a telegram to the effect that his company had 
collapsed in Belfast. The dispatch caught the sight of the 
Colonel’s supplementary company while in the act of crossing 
the Mont Cenis on their way to England. They immediately 
turned around and went back to the land where the citron 
blooms, and neither love nor money can persuade them to pass 
the Alps again. They have been stranded once before. 





——All lovers of the music-drama will be interested in 
the paper which William F. Apthorp, the well-known musical 
critic, will contribute to Scribner's Magazine for November, on 
‘* Wagner and Scenic Art,” which is to be fully illustrated from 
the original Bayreuth sketches. 7 

Mr. Abbey insists that everybody connected with 
Wallack’s who is brought in contact in any manner with the 
audience shall wear a full-dress evening suit. This rule includes 
the orchestra, every member of which is clothed in full dress, an 
innovation wholly new to American theatres. 


The Boston baseball! nine contains some vocalists in 
its ranks. We are not going to add to the terror of this by mak- 
ing the old jokes about ‘‘ bases,” ‘‘runs,” ‘‘pitch,” &c., but 
merely state that a quartet has four singers and most of the base- 
ball nine have sore fingers. — Musical Herald. 

The Philharmonic Society of this city will give six 
concerts and six public rehearsals in the course of the season. 
The concerts will take place on the following Saturday evenings : 
November 19, December 10, January 14, February 11, March 
10 and April 21. The rehearsals will take place on the Friday 
afternoons preceding these dates. The program for the first con- 
cert will consist of Wagner’s “ A Faust Overture,” Beethoven’s 
C minor symphony, Rubinstein’s violin concerto, opus 46, and 
Liszt’s symphonic poem, ‘‘ Festklinge.” Camilla Urso, the vio- 
linist, will be the solo player. Mr. Joseffy will appear at the 
third concert, and Miss Aus der Ohe at the fifth. 

Breitkopf & Hartel and Schott, publishers and owners 
of the dramatic works of Wagner, have issued a joint circular, 
asking for subscriptions to the scores of the master, which will 
be issued as special editions. Only conductors and opera mana- 
gers, as a rule, have had access to the scores, and it is therefore 
proposed that they should be more generally disseminated and by 
the subscription process. The first works will be ‘‘ Lohengrin,” 
‘Tristan und Isolde,” ‘‘ Meistersinger” and the ‘* Nibelun- 
gen.” ‘‘ Parsifal” will for the present be exempted. Negotia- 
tions are in progress with Firstner to include the works published 
by him, viz., ‘‘ Rienzi,’ ‘‘ The Flying Dutchman "and *‘ Tann- 
hiuser.” Wagner's orchestral, pianoforte and vocai composi- 
tions will also be published in the same manner. 

According to a French musical paper, a dumb auto- 
tomatic recorder of musical sounds has just been invented,and the 
‘* melograph,” as the ingenious contrivance is to be called, can 
be affixed without trouble and at little cost to any piano. More 
discreet than the microphone, which can be made to blurt out the 
sounds it has registered, the melograph merely preserves them in 
printed form, jotting them down note by note (after the method 
of the Morse telegraph apparatus) on a continuous scroll of 
paper. It is difficult, remarks the London Mews, to understand 
how in any positive manner the melograph can be turned to use- 
ful account, though negatively it may do some little good by 
proving to rash improvisers that their improvisations will not 
bear examination. It will probably be much in favor with the 
less educated kind of amateurs who believe they can compose, 
and know that they cannot write down the passages of imperfect 
reminiscences which, as they present themselves less to their 
mind than to their fingers, they regard as independent creations, 


G. H: Wilson, the able and energetic musical critic 
of our esteemed contemporary, the Boston 7raveller, indulges 
in the following ‘*‘ Gossip” anent Boston musical personages and 
events : 

If Mr, Lang does not accept an offer to play the organ on Sundays in New 
York he will in all probability give a series of monthly concerts in Bumstead 
Hall on Sunday afternoons, designing to preseut the masses of both the 
older and newer writers. This would be done with the aid of a small orches- 
tra and a chorus of perhaps twenty. Frederic Clark intends giving several 
talking lectures on his system of pianoforte technics. Mr. Louis ©. Elson 
will deliver several new lectures at Sleeper Hall, New England Conservatory, 
and the same may be heard in some hal! nearer the Common. The sounding 
board in Music Hall is now a becoming structure. Arthur Thayer is busy 
on a libretto by Robert Grant, and the result may be a comic opera. There 
is a cantata in process the source of which, were it known, would cause as 
much surprise as delight. Mr. Schmidt, the publisher, is at work on Mr, 
Chadwick's second symphony, a new and complete album of songs by Mr. 
Schlesinger, and Mr. Foote’s pianoforte suite in D minor, The pens that 
have brains behind them have lately accomplished two overtures and a bal- 
lad for mixed voices and orchestra ; who shall say which are Chadwick's and 
which Foote’s? Beethoven has loosed his bonds and stands emancipated on 
a proud pedestal at the rear of the Music Hall stage. Arthur Whiting’s 
pianoforte concerto has yet to receive its initial performance, If the German 
opera does come to Boston, ‘* Die Meistersinger ” and “ Tristan and-Isolde"’ 
will be given with singers, orchestra and leader identical with the New York 
performances of this season. Mr, C, F. Webber’s play will be produced. 
The exact status of Professor Paine’s opera is not known ; itis moving along. 
H, W. Parker's “* King Trojan,’ a good American work, has not been heard 
in Boston. Dudley Buck’s “ Light of Asia" is another. But why do we not 
hear representative English works, say the ‘* Rose of Sharon?” The con- 
certs given by the foremost teachers of the faculty in Sleeper Hall, New 
England Conservatory, on Thursday evenings during the school year, are 
a privilege to pupils without a parallel in the music schools of the country. 


The third music festival of the city of Buffalo will 
be held October 18, 19, 21 and 22, at the new music hall. This 
hall has a seating capacity of 2,200, and replaces the former 
one built on the same site, which was destroyed by fire in 1885. 
The association includes most of the prominent people of that sec- 
tion. The chorus numbers nearly 600 voices, the orchestra sixty- 
two players from the Symphony Society of this city, all under 
the direction of Mr. Walter Damrosch. The soloists are nearly 
all from New York, and consist of Miss Ella Earle, soprano ; 
Helene Hastreiter, contralto; Miss Julia Gethoefer, soprano ; 
Miss L, Gertrude Sears, soprano; Max Alvary, tenor; F. A. 
Bowdoin, tenor ; Max Heinrich, baritone ; Rudolph von Milde, 
bass-baritone ; Miss Adele Aus der Ohe, pianist, and George 
Riddle, reader. The first concert will open with Beethoven's 
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third ‘* Leonore”’ overture, to be followed by the quartet from 
the first act of ‘‘ Fidelio.” The same night will be sung Sir 
Arthur Sullivan’s ‘‘ The Golden Legend,” which was especially 
composed for the Leeds (England) festival of 1886. The sec- 
evening Mendelssohn’s ‘‘ Midsummer Night’s Dream” 
will be given, At the third concert, on Friday evening, October 
21, the great work of the festival will be Berlioz’s ‘‘ Damnation of 
Faust,” with Miss Ella Earle, Max Alvary, Max Heinrich and 
Von Milde as soloists. The festival will terminate on Saturday 
with a grand Wagner night, on which the program will include 
‘Tristan and Isolde” and Die Meister- 


ond 


selections from both 


singer.” 





First Boston Symphony Concert. 


Boston, October 17, 1887. 


Editors Musical Courier 
HE program of last Saturday night has caused various ex- 
pressions of opinion from the local press. Some hold that it was a 
weak and stale program, others claim that it was necessary to bring the pub- 
lic into the proper vein by means of such a staid and conventional concert. 
The usual amount of fault-finding is going on, some critics again starting 
the season with a deliberate assault upon Gericke, ‘‘the stubborn autocrat,” 


““a man who has never become 
‘who does not and deliberately will not un- 


“the champion of the Viennese school,” 


Americanized and never will,”’ ‘ 
derstand the tastes of the public,” and so on ad infinitum. 

Others praise the routine and magnetic force that enabled the undoubtedly 
into such 


Overture, No. 2, as well as they did. 


lassic conductor to bring his forces, including several new men, 
ood ensemble as to do the ** Leonore"’ 
werture was well played, particularly that introductory wail of sorrow. 
The grand and well- 
known run before the triumphant close was well done, but lacked in the 


Phe « 
I'he fanfare was, to my mind, particularly well done, 


dazzling brilliancy one expects in the passage. The audience was undoubt- 





true artists. 








INTERIOR OF PARLOR GRAND. 





RUD. IBACH SOHN. 


BARMEN, Neuerweg 40, 


MANUFACTURER OF 


Grand» Upright Pianos 


TO THE IMPERIAL COURT OF GERMANY. 


edly pleased, and gave Gericke a kind and warm if not enthusiastic welcome. 
The novelty—an allegretto from Suite No. 2, H. Esser—was a very tidy, dainty 
piece of work, most orthodox, reminding one of some of Jadassohn’s pretty 
canonical serenades. No startling originality was developed and it was 
somewhat of a copy or study of the old masters, but surely it was not trash 
or rubbish, as some write. 

It was a creditable piece of work, and not such a trifle but what the color- 
ing of the performance could have been improved upon, It was not, in the 
opinion of many competent judges, a number fully up to the remainder of 
the program. Saint-Saéns’s symphonic poem, “ Phzton,” was played in a 
very polished manner, the introductory part being given with a particularly 
ethereal tone coloring, The fine themes in the brass did not come out with 
the heroic vigor inherent in them, and although the crash was quite realistic, 
still the climax was scarcely intense enough. By-the-bye, what a fervent 
apostle of Wagner the great Camille is inthis work, One seems to be hear 
ing part of the * Rheingold.” It seemsto meas though the whole scheme 
of the orchestra was on a Wagnerian basis. 

The number was popular and Gericke had to bow his acknowledgments to 
liberal applause. The Beethoven symphony in D, No. 2, formed the closing 
number on the program, and with the exception of a mishap to the brass in a 
critical moment in the andante no marked contretemps was apparent. In 
this work the distinguishing strong points and faults of the orchestra were 
apparent in a marked degree. The strings did more good work than in any 
other number of the evening. The bass wind was noble, and the new flute 
and oboe players were generally accepted as great acquisitions. The balance 
of the wind showed an indecision that stood im marked contrast to the 
strings. The Gazette says that ‘the symphony was coarse and heavy.” 
Now, I thought that the failing was a lack of virile force and a slight incli- 
nation to superdelicacy in coloring. 

The Globe says that Gericke gave two Beethoven numbers with which 
Boston has been acquainted since about the time Gericke was born. As far 
as that is concerned we might also say that Americans knew the Bible before 
Dr. Parker arrived. Some speak of the concert programs as seeming to be 
planned for the education of conservatory students,and in the same breath 
say that the same faces were in the audience as last year, merely arrayed in 
a different way. Now there was probably a third of the audience new, and 
these concerts have to a certain degree a great attraction in drawing stu- 





j[HESE beautiful instruments are designed and executed by 

They combine with a tasteful, elegant ex- 
terior and thorough solidity of construction a great and noble 
tone, that is at once powerful and delicate, sonorous and 
sympathetic, 
fully appreciated. Testimonials from great authorities. 
Prizes at many Exhibitions. 


CONCERT and PARLOR GRANDS 


Preferred and praised by the artists for 


Artistic Cases in any Style to order, with 
strict correctness guaranteed. 
Pianos Varnished for the United States. 


They must be heard and seen, to be 


SPECIALITIES: 


TONE AND TOUCH, 





dents for all the educational institutions to Boston, and also a certain (limit- 
ed) duty in that direction, Hundreds of people go to large cities just for 
such advantages every year, and their knowledge, interests and demands are 
not those of critics. 

Has not every critic or teacher in his experience at some time or other for- 
gotten the day when he was a student, and mounted too high for such earnest 
waiters in the ante-rooms of artistic perfection. Mrs. Fursch-Madi sang the 
Donna Anna aria from ** Don Giovanni,’ Mozart, and the ** Tannhiiuser”’ 
second-act aria of Elizabeth with very great and fervid dramatic force, bring- 
ing to mind the quality of tone produced by Materna or Marie Wilt. For the 
second number she was emphatically recalled, and a trifling, if rather refresh- 
ing, little bit of stage play in the style of the old Patti and Arditi game of 
hide and seek took place, as Madi wished to induce the conductor to share 
honors with her, which he, vanishing among the orchestra, declined to do. 

Let people say what they will about dignity it is the artists, male or female, 
who can naturally enjoy themselves on the stage that the hearts of the peo- 
ple go out to. Some say the seats were all sold, others say the contrary. It 
is not likely that there will be many vacant seats at any rate at these con- 
certs, 

Next week Gericke will give Dvordk’s new second suite (new for Boston), 
and many and various are the views and expectations harbored in connection 
with this work of the Bohemian musica! comet, whose brilliant rays are fill- 
ing the whole musical atmosphere. 

One thing I dare mention in all modesty. One movement of Mr. Gericke’s 
is anything but graceful and effective, namely, the lifting of his arm quasi 
out of the pocket and then prodding down with the baton to emphasize an 
accent. It is as peculiar and unzsthetic as Thomas’s old habit «f swinging 
both arms down past his hips was. Conductors are to nine-tenths of the pub- 
lic, ed d or not d, one half of the interest in the music, and if 
they would but be a little less symbolical or hieroglyphical in their methods 
they would confer a boon on very many students who are frequently mystified 
by the graceful mazes of great cond s, which, h pleasing the move- 
ments may be, are scarcely logical or necessary. 

All honor to Gericke as a musician, fearless, conscious of his own dignity 
as an artist, who sticks to a noble ideal, and also to the Boston press, critics and 
public, who so nobly appreciate him in the main, Long is the time until next 
Saturday. W. Waucu Lauper, 
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GRAND CONCERT UPRIGHT, GERMAN RENAISSANCE. 





CATARRH CURED. 


A clergyman, after years of suffering trom that 
loathsome disease, Catarrh, and vainly trying every 
known remedy, at last found a prescription which com- 
pletely cured and saved him from death. Any sufferer 
trom this dreadful disease sending a self addressed 
tamped envelope to Prof. J. A. LAwrence, 212 East oth 
St., New York, will receive the recipe free of churge. 
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THEIR 26 YEARS’ KECORD THE BEST GUARANTEE OF THE | 
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One of the Oldest Piano Houses now in the Trade. 
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LETTER FROM THE WHITE HOUSE. 


Executive Mansion, 
Washington, D. C., April 7th, 1877. t 


FREEBORN ‘G. SMITH, Manufacturer of the 
Bradbury Piano, 


Warerooms and Office, 95 Fifth Ave., New York. 


Dear Six: Mrs. President Hayes directs me to 
write you that the new Bradbury upright piano 
which she ordered has been placed in the Executive 
Mansion in the private parlor—the best place in the 
house—where she receives and entertains her 
friends—where it is greatly admired by her and all 
her friends who see it. It is a remarkably fine in- 
strument in quality of tone, finish and touch, and 
everything hat goes to make it a truly first-class 
piano, anc further, that it gives entire satisfaction 
in every respect. 






Very truly yours, 
W. K, ROGERS, 
Privates SecreTARY To THE PRESIDENT 


“ih OUI Day, ag poe Haan 
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Professional Cards. 


ADOLF GLOSE, 


Beniet, Serene and Teacher. Accompany- 
ang im Pri 
‘Aéteee aro East Tenth Street, New York. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 1427 Park ave., bet. 80th & 81st sts., New York. 






















MLLE. ZELIA._ DE LUSSAN, 

Prima Donna Soprano. Concert and Oratorio. 
Address Gro. LBY, 23 East 14th Street; or 
residence, 137 West 49th Street, New York. 










Mae. L. CAPPIANI, 
Vocal Culture, 217 Second Avenue, New York. 








CARL ALVES, 
Vocal Instructor, 
1646 Park Ave., near grst St, New York. 


MME. MURIO-CELLI, 


Vocal Instruction, 
o. 18 Irving Place. 


Mr. GUSTAV L. BECKER, 
Pianist and Teacher, 
x60 East 8and Street, New York. 


MR. WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York 
FREDERICK W. en 


Tenor. Oratorio and Conce: 
Care of George Colby, 23 mE. 14th Street. 


MADAME MARIE DAUSZ, 


Vocat CuLturs. 
Address “Tue FLoripa,” 1 Second Avenue, 
er care of Steinway Hall, New York. 


ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 










































ACHILLE ERRANI, 


Vocat Teacuer, 
a1g East 19th Street, New York. 


J. F. VON DER HEIDE. 

Pianoforte, Violin and Harmony Instruction. 
Address 
HALL, New York. 















Lessons in Bneonbie  Fleving, 











MISS DORA BECKER, 
Concert-Violiniste. Address 150 East 86th Street, 
New York. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wituiam Courtney, 27 Union 
Square, New York. 


C. A. CAPPA, 

(Seventh Lew pag nt Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Mili Bands 
for Concerts, Weddings, yy a Excursions, 
and all other occasions. Addr 
a5 Tnion Ss Square, New York. 
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Dress Trimmings. 
JAMES McCREERY & CO. 


Display the latest importations of Trim- 
mings, comprising fall lines of men- 
teries and ormamene SS lac. * and 
colors—from $2.00 to per yard 


FANC’ BRAID TRIMMINGS, 
a combination of silk and metal cords, to 
match all tints in silks and wool materials, 
from $1.50 to $15.00 per yard. 
Persian Metal Embroidered Bands 
in all colors—83.50 to $35.00 per yard. 


Plain and Beaded Hand-Crochet Gimps 
in black and colors—3 to 9 inches wide—84.50 
to $14.00 per yard. 

GARNITURES 
in black and colors—composed of cut jets— 
fancy metal cords and beads to match—suit- 
able for Dresses, Cloaks and Wraps— from 
$12.00 to $65.00 each. 

CORDALIERS 


com posed of fancy metal and silk, cords with 
fouraziers to match, from $5.50 to $35.00 


eac 
FRENCH MARABOUTS 
for Cloaks and Wraps—pure silk and war- 
ranted to wear—from $6.50 to $12.00 per yd. 
WHITE PEARL TRIMMINGS, 
embroidered on Tulle, 44% to 12 inches deep, 
from $3.00 to $12.00 per yard. Pearl pas- 
sementeries and ornament Ne gw with 
rich fringes, from $2.50 to $20.00 per yard. 
Silk and Me'al Embroideries, 


with and without beads—on Tulle, Mouseline 
de Soie, Faille Francaise Silks, Velvets, etc., 
for street, evening and dinner Dresses, m 
$4.50 to $65.00 per yard. 


JAMES McCREERY & CO., 


Broadway and 11th St.. New York. 
Professional Cards. 
Mr VICTOR HERBERT, 
VIOLONCELLO ViRTUVOSO, 
Will accept engagements for Concerts and Solo 
work ; also alimited number of Pupils. 
Address 217 West 46th Street. 


ALBERT KUENZLEN, 


Violin Instruction and Ensemble Playing. Resi- 
dence, 738 Lexington Ave., New York. 

















JOHN BAYER, 
Cad penne peetiee. 


HENRY STEPHEN CUTL ER 


Hotel Albemarle, Boston. 


Address, Steinway Hall, New 


Mr. W. J. HALL, 


Concert PIanist, 
Will accept engagements for Concerts and Re- 
citals ; also a limited number *f Pupils, 
STEINWAY HALL, New York. 





AMERICAN CONSERVATORY OF 
MUSIC, Weber Music Hall, Cuicaco. 
J. J. HATTSTAEDT, Director. 
$3 Send for Catalogue. 


CAMILLE MUORI, 


Soprano, 


Concert and Oratorio. 
R. Currriss Warve, Manager, 
a7 East Chicago Ave., Chicago, Ill. 


Miss AUGUSTE M. FISCHER, 


46 Strong Place, Brooklyn, or Steinway Hall. 
Concert Pianists AND TEACHER OF THE PIANO. 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin. 


VOGT CONSERVATORY or MUSIC, 
No. 19 East 14th Street, New York City. 


MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 


Instruction 
Care of Wm. Knase & Co., 
traFifth Avenue, City. 


AUGUST A. WOLFF 


Violin, 
883 Park (Fourth) Avenue, 


Mme. CLARA BRINCKERHOFF, 


Prima Donna Soprano. Concerts and Oratorio. 
ms in the Art of Singing. 
Address 219 East 18th Street, New York, 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa, 


C.A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— or— 


Upright + Pianos, 


OFFICE AND FACTORY: 
89 and 91 East Indiana Street 
CEICAGO. 



































ESTABLISHED 1867. 


CHICAGO MOSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving terms of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent Free on 
application, 











MERIDEN, CT., 
U.S.A: 
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ESTABLISHED 1847. 


GEORGE GEMUNDER, 


— MAKER OF — 


Tae WORLD-RENOWNED VIOLINS 


(PUPIL OF VUILLAUME OF PARIS), 


His Emperor Violin (the Kaiser) achieved the Greatest Triumph in Violin Making. 





LONDON, 1851. PHILADELPHIA, 1876. 
NEW YORK, 1853. (Not competing.) ) 
PARIS, 1855. GREATEST SUCCESS AMSTERDAM, 
CHARLE STON, 1855. E, a * 
BALTIMORE 
PARI “NEW ORL EANS, 1884-1885 


Wherever Exhibited, (Not competing.) 


} i ONDON, 1884. 
} 
{ LONDON, 138s. 


15,8 Oe 1870, 
VIENNA, 1873. 


Artistic Repairing and Reconstruction. 


SEND FOR CATALOGUE. 


PROF. XAVER SCHARWENKA’S 


(KONSERVATORY OF [USIC, 


— COMBINED WITH — 


+>A Seminary for Music Teachers, <- 


BERLIN, GERMANY. 


ASTORIA, N.Y. 


Nors.—Not connected with any other establishment 
of asimilar name. 





HE CONSERVATORY has now moved into the most spacious apartments and concert 
hall (the newest feature for conservatories) of the prominently situated building Pors- 
DAMER STR., No, 21 A. 
Its acknowledged superiority over the other Berlin institutions of the kind, particularly 
for Piano, is due to the directors employing only the very best of prominent artists as 
teachers. ALL BRANCHES OF THE ART OF MUSIC are being taught 
under the closest personal supervision « f Professor Scharwenka. 
Prospectuses can be had at the offices of Messrs. Epw. Scuupertu & Co., 
MARTENS Bros., and ‘* THE Musica Courier.” 
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\/ 


G. SCHIRMER, 











BONED WITH KABO. 








ESTABLISHED IN 1866. 


DYER & HUGHES, 


Manufacturers of First-Class 


ORGANS, 


FOXCROFT, ME. 


G2” Send and get our New 
Catalogue. New and 
Elegant Designs 
Just Out. 


E 


DELINA PATTI, SOPHIA SCALCHI, 
Furscu Mani, Emma Srersacu and others, the 


greatest livin Artists, wear BALL’S CORSETS, 
ard endorse them as the most comfortable and most 
suitable for Vocalists, for easy and correct breathing 
Every pair sold with the following guarantee : 
If not found perfectly satisfactory in every 
respect, after three weeks’ trial, the money paid for 
them will be refunded (by the dealer), soiled or 
unsoiled. 


CHICAGO CORSET CO. 


202 Franklin Street, Chicago ; 
402 Broadway, New York. 


OARDMAN 
& GRAY:: 


PIANOS 


ESTABLISHED [837. 








Where we are not repre- 
sented, should be pleased to 
open correspondence in re- 
gard to the Agency. 









WAREROOMS : 


WHITNEY & CURRIER’S 


PALACE OF MUSIC, 
TOUMsSDO, COmMIO, 
Western Agents. 





FACTORY AND WAREROOMS: 


643, 646 and 647 Broadway, Albany, ¥. Y. 


WEAVER ORGAN & PIANO CO. 








CATALOGUE. 
















































THE MUSICAL COURIER. 
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The Musical Courier. 
PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, 188so. 


No. 401. 








Subscription (including postage) invariably in advance. 


Yearly, #4.00; Foreign, 85.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING. 


PER INCH. 
Three Months #20,.00 | Nine Months...... ... ...860.00 
Six Months 40.00 | Twelve Months .. 80,00 
Advertisements for the current week must be handed in by 5 P. M. on 
Monday 


All remittances for subscriptions or advertising must be made by check, 
draft, or money orders 





NEW YORK, WEDNESDAY, OCTOBER 1g, 1887. 





Marc A. BLUMENBERG, Orro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 
Offices: No. 25 East 14th St., New York. 


CHICAGO OFFICE: No. 148 STATE STREET. 
JOHN E, HALL, Western Representative. 
BRITISH AMERICAN OFFICE: Cor. Wilton Ave. and 
Yonge St., Toronto, Can. 
E. L. ROBERTS, Representative. 





HE committee on rumors says that E. H. McEwen 
and E. G. Harrington & Co. are about to make a 
“combine” and start it on a very large scale. 


~- 


NE of the busiest of men in the piano trade at the 
() present time, and one whose firm is destined to do 
a larger fall trade this year than ever, is Mr. Albert 
Weber. 

HE Briggs piano, manufactured by C. C. Briggs & 

Co., Boston, can be seen in all styles and varieties 
at 74 Fifth-ave., where prices and terms will be quoted 
the same as at the factory in Boston. 


N answer to an inquiry from Springfield, ILL, as to who 
| are the manufacturers of the “ Conservatory ” piano 
we wili reply by stating that the “Conservatory” piano 
is a low-priced stencil piano made by Cable & Co., of 
The “Conservatory,” the “Cable,” the 
and other pianos are made in the 


this city. 
“Lowry & Haynes” 


same factory 
- 

FIRM of attorneys and counselors-at-law in Broad- 
A way, whose names we do not care to publish at 
present, have issued a circular asking parties who are 
interested in the affairs of Petersen & Blaikie, of Minne- 
ipolis, to communicate with them (the counselors), 
We understood from this firm that Petersen & Blaikie 


had been attached and that they would probably assign ; 
n fact, as we go to press we learn that an assignment 


has been made. 


- 
R. W. M. THOMS, the son-in-law of C. C. Colby, 
M Sr., and upon whose credentials the latter trav- 
eled as a member of the late firm of Colby, Duncan & 
Co,, is at the same time the brother-in-law of Mr. C. C. 
Colby, Jr., whose sister Mr. Thoms married. In refer- 
ring to C. C. Colby, Jr., his brother-in-law Thoms, in his 
Cyclopedia of Universal Knowledge, issued October 8, 
page 281, third column, says: “He (C.C. Colby, Jr., 
does not expect to set foot in this town again until 
Colby, Duncan & Co. have paid one hundred and five 
cents on the dollar.” 
C. C. Colby, Jr., isa very excellent little man, and one 


who has done his duty, and we don’t see why he should 
be banished from New York forever. This is a good 
enough town to live in, and why anybody should re- 
main away until Colby, Duncan & Co. have paid one 
hundred and five cents on the dollar, which means for- 


no creditor, ever expected one hundred and five cents 
on the dollar. All the creditors wanted was one hun- 
dred cents on the dollar, and not more—not less. Mr. 
Thoms is very cruel, especially toward his relatives. 


— 

HE Behr piano is not destined to become one of the 
most popular pianos in this country ; it is already 
one of the best known and best liked and best selling 
pianos produced here. It has forced itself into popu- 
larity on its merits as an instrument, equipped with the 
qualities that make pianos attractive, and in addition to 
this it contains individual points and improvements 
that merit examination and investigation. We have 
ever since the Behr piano was placed upon the market 
examined and investigated each and every improvement 
as it appeared in the instrument, and we have found that 
the application of the inventions with which the Behr 
piano is now provided give it inestimable value in ad- 
dition to its intrinsic value, and make it not only a 
salable piano, but a piano that will give unusual satis- 

faction and gratification to every purchaser. 





A. BAUS & CO.’S AFFAIRS. 





N application was made before Judge Donohue, of 
A the Supreme Court, on Wednesday last, by Au- 
gustus Baus & Co., for the voluntary dissolution of the 
corporation (the firm being a stock company) and the 
appointment of a receiver. The stringency of the 
money market and the refusal of discounts was the im- 
mediate cause of the suspension of the business as a 
stock company and the appointment of Mr. Gustavus 
Baylies, Jr., as receiver, who has issued the following 
circular : 

SupRFME Court, New York County. 


In the matter af the application for 





the voluntary dissolution of the cor- | 


poration known and designated as 
Avucustus Baus & Company. 
} 


Notice is hereby given that I have been appointed by the Supreme Court 
of the State of New Vork receiver of Augustus Baus & Company, and of 
all the property and effects of said corporation, for and on behalf of the said 
company, and that I have duly qualified as such receiver; and I do 
require : 

1. All persons indebted to said corporation to render an account to me, 
at my office,in the city of New York, No. 58 West Twenty-third-st., on or 
before Monday, the 12th day of November, 1887, of all debts and sums of 
money owing by them respectively, and to pay the same to me on or 
before that day. 

2. All persons having in their possession any property or effects of such 
corporation, to deliver the same to me on or before the said rath day of 
November, 1887. 

3. All the creditors of said“ corporation to deliver their respective ac- 
counts and demands to me, by the said rath day of November, 1887. 

4. Any person holding any open or subsisting contract of said corpora- 
tion to present the same in writing and in detail to me at the place afore- 
said, by the said rath day of November, 1887. 

Dated, New York Crry, October 12, 1887. 

Gustavus Bay.igs, Jr., Receiver. 

Hat Bett, Attorney for Receiver, 7 Beekman-st. 


During an interview with the receiver we gathered 
the following items covering the present condition of 
affairs : 

LIABILITIES. 


Bis Payable. iinncedcins Wise ce ces cecsccce $45,000 

Open accounts payable............. s0dbeeagehees teabente 5,000 

Contingent liabilities......... . $180,000 

Of these there will be paid. ...................+2+ 90,000 

Net contingent liabilities............ Serer o fe | 90,000 

Due to Frank Hertel, a stockholder ...... .........4....4005 22,000 
$162,000 





(The $22,000 due to Hertel can be paid only after the other creditors have 
received roo cents on a dollar, Mr. Hertel being a stockholder.] 

ASSETS. 

Stock, finished and unfinished, including rented pianos, &c... $98,000 
Accounts due and pianos un consignments................. 84,000 





$182,000 
This is a rough statement of the affairs of the com- 
pany, and Mr. Baylies is under the impression that by 
November 1 he will be able to make a still better show- 
ing. 

Mr. Baus and Mr. Baumeister will continue in the 
business. The warerooms on East Twenty-third-st. 
will be given up and the office removed to the factory, 
where manufacturing will be continued at the rate of 
8 pianos per week at present in place of 18, as has been 
the case in past months. 

This failure, unlike that of Colby, Duncan & Co., will 
not seriously embarrass any other connections of impor- 
tance. Mr. Baylies desires it especially understood that 


cially solid agents of the firm, while the small renewal 
firms must look out for other supply houses—that is, if 
they can find any under the prevailing conditions to 
send them pianos. 

We have for years predicted that the renewal dealers 
and agents would cause serious trouble to some of the 
firms in the piano trade, and we again predict that they 
will be the source of embarrassment in the future un- 
less a definite end is made of that kind of transactions, 

It is not inopportune for us to state here that Mr. 
Baus, who is a gentleman of big heart, and, like such 
men, of unsuspecting nature, has not been treated fairly 
or considerately or, we will go so far as to state, hon- 
estly, by some persons whom he has claimed as friends 
and who claimed his friendship. They have taken 
advantage of this very claim to induce Mr. Baus to 
spend money for which the return never could have 
been anywhere near what was represented as possible or 
probable, and when they made these false representa- 
tions they Anew them to be false. However, we will let 
this go for the present. Mr. Baus has by this time no 
doubt discovered what kind of friends these are and 
should a reorganization of the company be effected, as 
there seems some probability that it will, we hope Mr. 
Baus will permanently disown the parties whose 
friendship is much more costly than their most bitter 
animosity. 


COLBY & DUNCAN MATTERS. 


>——_ 
E have received the following notice from A. G. 
Clemmer, of Philadelphia : 


Puicapetpnta, October ro, 1887. 











Editors Musical Courier : 

Whereas, one H. K. S. Williams has issued a circular letter as of the 
date October 8, 1887, and signed himself as receiver, in which said letter 
he has notified you that under the lease which you have given to A. G. 
Clemmer for the (piano or organ) now in your possession, directing you to 
make all future and further payments upon the said instrument to Samuel 
B. Huey, Attorney-at-Law, No, 36 South Third-st., Philadelphia, 

Now, this is to notify you that the said H. K. S. Williams has no author- 
ity in the premises, and has no interest in the firm of A, G. Clemmer. And 
the better to enable me to pay the debts of said firm, I, desiring to dis- 
tribute my assets among all my creditors share and share alike, have made 
an assignment to James G. Ramsdell, 1111 Chestnut-st., Philadelphia, Pa., 
who alone is authorized to receive any and all moneys due me upon the in- 
strument for which I received a lease from you, and he alone, as my as- 
signee, is authorized to receive the money due on said lease and give you 
title to the instrument you now have in your possession. 

A. G. CLemmer. 


Thus it appears that the affairs of the Colby & Dun- 
can Company are becoming more involved. 

To appreciate how correct our views have been on the 
acts of the receiver, Mr. Williams, it is only necessary to 
say that the “ bargains’ which we predicted Mr. Williams 
would offer are going like hot cakes. The new Baltimore 
house, R. W. Gale, just bought—for cash, of course—22 
Colby & Duncan pianos; Hardman, Peck & Co. bought 
alot for cash. The report that Hardman, Peck & Co. 
had purchased the Colby & Duncan concern is denied 
by Mr. Peck. Reed & Sons, of Chicago, wanted to buy 
100 Colby & Duncan pianos—that is, if they have not 
already purchased them. And so the sale of “bar- 
gains’ continues and the legitimate piano trade cries 
out, “Trade is dull.” If the piano houses are satisfied 
that settles it, but we understand that a good many have 
already decided that the lumber business and the piano 
business cannot both be conducted successfully by one 
and the same firm. 








~—-The Farrand & Votey Organ Company is to-day one of the 
busiest organ-manufacturing firms in this country. Their styles 
are highly attractive, their system of business excellent, and the 
musical qualities of their instruments are constantly improving. 
In addition to this Mr. Votey is a first-class salesman and sells a 
stack of goods. 
A PIANO PERFORMER,—My season for testing pianos at. musi- 
cals and parties has arrived, and for the next three months I will 
be whacking away at instruments that have been permanently in- 
jured by carelessness during the summer. Many fine pianos are 
ruined by being. kept closed for several months. Unless a piano 
is opened and aired regularly, in bright weather, moths will eat 
up the felt covering of the hammers and rust will gather upon the 
strings of the keyboard. ‘That is bad enough, but there is an- 
other evil that happens about this time. After returning from 
vacations during the summer people have their pianos tuned, and 
there are so many bad tuners that serious damage is frequently 
done to the instruments. None but a first-class man, proficient 
in his art, should be allowed to tune a piano. Unknown men 
who tune a piano for a small sum are productive of greater evils 
than moths and rust,—.S¢. Louis Globe-Democrat, 








ever, we do not comprehend. Besides this, no person, 





he will continue to furnish Baus pianos to all the finan- 
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The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 











edged by the highest musical authori- 





ties, and the demand for them is as 





steadily increasing as their merits are 





becoming more extensively known. 








Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 








hibition. 


Superior to all others in tone, dura- 





bility and finish. Have the indorse- 








ment of all leading artists. 





SOHMER & CO., Rdaiutanea neil: 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 
“a NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88 FIFTH AVENUE. 








STERLING PIANO 





Solidity, Strength and Durability, and its pure 


quality of tone is equaled only by few. 


We desire every dealer should see them. 
Our new addition to factory enables us to 


promptly fill all orders. 


We solicit correspondenee for prices and 


terms. 


THE STERLING CO., 


179 and 181 Wabash Avenue, 


enseliaidesieee ILL. 


FACTORIES AT DERBY, CONN. 


Has no equal in mechanical construction, for 










TONE, the MATERIAL used 
{ | in its construction, and the CARE 











KRAKAUER BROS. 


KRAKAUER \ 






MANUFACTURERS OF FINE GRADE 


Upright Pianos 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 


ISAAC 1 COLE & SON, 


Manufacturers of and Dealers in 


VEN ERS, 


And Importers of 


FANCY WOODS, 


425 and 427 East Eighth St., Bast River, 
















— DO NOT BUY UNTIL SEEING THE— 


New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 


The Kellmer Piano.) *™* o®=: 


Sells on its ——— pment increasing. 


—wanuractuaen sy— JAMES BELLAK 
TER KELLMER 1129 Chestnut Street, 


Piano and Organ Works, 
HAZLETON, PA. 








PHILADELPHIA, PA. 








| 
Prefer ANS ad Pianos D EC K E R & SO N * ae ee a = 





because they are genuine, 





because they are matchless 





honest, first-class instrumeuts Grand, Square and Ubright Piano-f ortes, in brilliancy, sweetness and 


























for which a fancy price is not WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. power of their capacity to 
charged to cover heavy ad- Factory and sanisngiing Nos. 1550 to 1554 Third Avenue, New York. outlast any other make of 
Pianos, 


vertising expenses. 





“LEAD THEM ALL.” 









ISGHER J, & ¢,FISCHER PIANOS, 


| GRAND, SQUARE and UPRIGHT. 





= VUFKFICES AND WAREROOMS: G+ 





73,000 


PIANOS ? 415, 417, 419, 421. 428, 425 & 427 W. 28th Street, New York. | NOW IN USE, 























STENCIL IN COURT. 


——_~> 


O fully appreciate a case which has just been tried 
T before Judge Dewey and a jury in the Superior 
Court, Boston, our readers are requested to peruse the 
following article, which appeared in THE MUSICAL 
COURIER nearly two years and a half ago (May 13, 1885) 
and which refers to the very matter in litigation. 

Is She Criminally Liable ? 

Some months ago a Mrs, M. A. Dixey, of Boston (mother 
of the comedian Dixey), called at the piano warercoms of E. 
Wilson & Co., 18 Essex-st., Boston, with the intention of 
purchasing a piano on monthly payments, and was shown a 
square piano, No. 20,560, purporting by its stencil to have 
been made by the Boston Piano Company, the title under 
which E. Wilson & Co. do a piano business in Boston. The 
piano was represented to the lady as first class, and satisfac- 
tion was, as a matter of course, guaranteed. Satisfaction is 
always guaranteed when a piano is sold, and as long as the 
purchaser does not insist upon a specified or detailed written 
agreement as to what is signified by satisfaction being guar- 
anteed, the satisfaction is very naturally guaranteed. The 
piano was sold to Mrs. Dixey on the lease plan for $400, the 
date of the lease being December 24, 1884, and Mrs. Dixey, 
under its provisions, paid $25 down, and was to pay $10 per 
After paying two installments, making 
a total in payment of $45, Mrs. Dixey discovered that the 
piano was not first class nor satisfactory. The lady had 
probably discovered that there was and is no such a piano- 
manufacturing establis' ment in existence as the Boston Piano 
Company, and that the name was simply stenciled on the 
piano. People who buy pianos and make such a discovery 
subsequent to a purchase would be derelict to their own inter- 
ests if they did not protect themselves. 

It seems such was the case with Mrs. Dixey. She probably 
wanted to have or own a piano of some established manufac- 
ture, and as there is no piano factory in Boston known as the 
Boston Piano Company, Mrs. Dixey could not be satisfied 
with a piano which, by its stencil, pretended that such a fac- 
Under the dictation of simple common 
sense the lady called upon E. Wilson & Co, and requested the 
firm to send for the piano, as she did not want it. E. Wilson 
& Co. offered to exchange the Boston Piano Company piano 
for an upright Bourne piano at $500—say, five hundred dollars ! 





month until paid for. 


tory really existed. 


Mrs. Dixey, again under the dictation of simple common 
sense, refused to entertain the proposition, and again re- 
quested E, Wilson & Co, to take back the piano, which the 


firm refused todo. Mrs. Dixey was told that she bought the 
piano (although the lease shows that she had not bought it), 
and she would have to pay for it. 

Mrs. Dixey thereupon sent the piano to E, Wilson & Co. by 
J. W. Cook & Co., piano movers, and the piano was not ac- 
cepted, on the plea that it was the property of or belonged to 
Mrs. Dixey. On the strength of this refusal to accept, Mrs. 
Dixey instructed J. W. Cook & Co. to have the piano stored 
with N. Hatch & Co., subject to the order of E. Wilson & Co., 
and wrote at the same time to that firm notifying them of her 
The next day Wilson called on J. W. Cook & Co. 
and asked the latter what they meant by storing his (Wilson's) 
property with N. Hatch & Co., whereupon Cook told him that 
he (Wilson) had said that the piano belonged to Mrs. Dixey, 
and his firm (Cook’s) had, therefore, looked for instruction to 


action, 


as per Wilson’s statements, was Mrs. Dixey. 
then 


the owner, who, 
The following is a copy of the letter E. Wilson & Co. 
wrote to Mrs. Dixey ; 
Boston Pane Company, 18 Essex-st. 
. W. Wins son & Co., Proprietors, f 


Boston, May 5, 1885. 
Urs. Vary A. Dixey, Jamaica Plain, Mass. 


Mavame—We understand that you have moved the piano from your 


residence, No. r9 Terrace-ave. Now, there is a clause in the lease that 
reads: ** The instrument is not to be moved without the written consent of 
E, Wilson & Co Now, we forbid you to remove it; if you do so you do 
ijt at your own peril and you will lay yourself criminally liable. 
Respectfully yours, 
(Signed) E. Witson & Co. 


was a pretty severe letter, 
However, 


That, under the circumstances, 
and one that embodies more than a gentle rebuke. 
on May 8 Mrs. Dixey received another letter from an attorney, 


the contents of which were no less important : 


{Copy.] 

Wrs, Dixey 

Dear Mapame.—Evidently you do not know what you are doing in not 
paying attention to any letters and in removing Wilson's piano sold to you 
You have agreed to pay $400 for the piano and you must pay it. You 
have removed it from your house, 19 Terrace-ave., and for its removal 
and secretion you are criminally liable. You owe Mr. Wilson now $22.40. 
I ask you to come and pay it at once or I shall sue the claim; also, you 


must take the piano back to your own house, or I shall take full legal 
measures to protect Mr. Wilson's right as to his property. I advise you to 
consult competent advisers before reaching any other remedy in the mat- 
ter Yours, (Signed) J. D. Von Duzzez. 
We do not care to enter upon any discussion of the legal 
status of this case, neither is it necessary for us to examine 
into the powers of E, Wilson & Co. under the lease they hold. 
After the refusal to accept property they claim now, which at 
the time it was offered to them was, as stated to them by 
Cook, the property of someone else, we have a much more 
important point to deal with. 
Was it told to Mrs. 


This is the question : Dixey at the time 


of purchase that the piano she then selected was an instrument 
Wilson & 


made by some piano manufacturer for E, Co. and 
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stenciled Detton Pion Company, or was seching to that effect 
stated, and the piano consequently delivered to her as a piano 
which, in accordance with its stencil, was made by a piano-manu- 
facturing concern or company called on the piano ‘‘ Boston Piano 
Company.” 

It revolves upon this question: Who is liable? It is, more- 
over, a genuine exemplification of our stencil argument. Do 
E. Wilson & Co. belong, according to our classification of the 
stencil business, to Class III. or Class IV.? Do they tell the 
truth—viz., that the pianos they are selling are made for them 
—or do they say that they are manufacturers of pianos, or 
say that they are the proprietors of the Boston Piano Com- 
pany, implying that that company is a distinct concern making 
pianos? Or do they remain silent and sell Boston Piano 
Company pianos, merely permitting the purchaser to believe 
what he naturally would believe under the circumstances, and 
that is that he is buying a piano made by the Boston Piano 
Company ? 

We repeat—Do E. Wilson & Co. belong to our Class III. 
dealers who say that the pianos with their names or trade- 
marks stenciled on the instruments were made for them ; or 
do they belong to Class IV., dealers who claim to manufacture 
the pianos they merely stencil? Let us dive a little deeper. 
E. Wilson & Co., who sell the Boston Company’s pianos, 18 
Essex.st , Boston, are also in business at 84 and 86 Utica-st., 
Boston. The firm is well known by its latter address as a suc- 
cessful piano-hardware manufacturing house, competing chiefly 
with O, J. Faxon & Co., 3 Appleton-st., Boston, in furnishing 
the Boston piano manufacturers with piano hardware and 
pedal feet and guards, &c. The firm also drills plates and 
brackets and covers hammers. 

But there is no such piano factory as E. Wilson & Co., nor 
is there a Boston Piano Company factory. It depends upon 
Mrs. Dixey’s testimony to elucidate and answer the questions 
put by us above. The question is she criminally liable can 
then be readily answered. 

One thing is sure, and that is that the dealer in Class IV., 
who has sold his pianos claiming to have been at the time a 
manufacturer of the same, is never able to say when litigation 
on that issue may begin or end. Should the public at large 
ever scent that kind of business it would become a serious 
matter for many firms who are to-day considered solvent and 
well off. Better heed our advice before it is too late. If you 
are selling a stencil piano, do not permit the purchaser to en- 
tertain the idea that you are the maker. 

Wilson sued Mrs. Dixey to recover $100 for payments 
on the installment plan for the purchase of the piano. 
The defense of Mrs. Dixey was that she was induced to 
sign aconditional bill of sale of the piano under false 
representations. J. Van Duzzee appeared for plaintiff 
and C. W. Bartlett for defendant. 

Mr. Wilson claimed that, as he was a manufacturer 
of piano hardware, plates, &c., he was as much of a 
piano manufacturer as those who purchased these articles 
from him and made pianos and he brought into court 
Mr. George M. Guild as his principal witness. Wilson 
stated on the stand that Guild made the piano, but that 
he (Wilson) furnished the hardware, which was more 
than some other manufacturers furnished. He said he 
had been manufacturing these pianos for four years and 
had made between 300 and 400—that is to say, Guild and 
others furnished the pianos which he called his own be- 
cause he furnished the hardware. “Why then did you 
number this piano 20,560?” “Because,” said Wilson, 
“T have the right to use it; the piano I guarantee first 
class in every respect.” 

As a matter of course, if Mr. Wilson swears that he 
considers himself a piano manufacturer because he 
makes piano hardware, the varnish manufacturer can 
also claim to be a piano manufacturer, and the glue 
manufacturer also, according to Wilson, Such a posi- 
tion is the pinnacle of nonsense and deserves more 
censure than we have at the present time to deal out to 
anyone. 

Mr. George M. Guild, who made this and other stencil 
pianos, was next called, and right here let us say that 
THE MUSICAL COURIER was denounced at one time by 
Guild’s sheets for stating that he stenciled. He swears 
now that he did. Mr. Guild said: “I make a first-class 
piano in every respect; I pay more for my help than 
any manufacturer in Boston and use nothing but the 
best of material.” The fact, which should have come out 
at the trial, is that Mr. Guild does not manufacture and 
does not pay at all, the Guild business being conducted 
by a trustee, and as to Mr. Guild’s having paid more for 
his help than any other piano manufacturer in Boston at 
the time he made this stencil piano which Wilson tried to 
force upon Mrs, Dixey, let us remind Mr. Guild that that 
was a very poor way of doing business. Mr. Guild’s piano 
is sold at wholesale for much less than a first-class 
piano can be sold for. If it were a first-class piano it 
would bring a first-class price; it would have a first- 
class action in it, which would cost a first-class price 
also. Let us remind Mr. Guild that he himself never 
asked the wholesale price which manufacturers of first- 
class pianos have been asking and receiving. Neither 


are firat-clase pianos ever stenciled, although Mr. 
Guild swore that a stencil piano might be one of the 
best manufactured in the world. This we emphatically 
deny, and defy Mr. Guild to show a single instance to 
prove the truth of his statement. He cannot do it. 
Such was the farce which these two men played in the 
court-room in Boston. Mr. P. G. Guilford, at present 
with the Hallet & Davis Company, Boston, testified 
that he had sold the Guild piano over ten years, and 
never pretended that they were first class. 

The jury disagreed and that will probably end the 
matter, but in this disagreement we see the indications 
of what the future has in store for the stenciler. Here 
is a direct warning. This piano was sold to Mrs. Dixey 
as a piano manufactured by Wilson. Through THE 
MUSICAL COURIER Mrs. Dixey discovered that there 
was such a thing as a stencil piano. She investigated 
and discovered that she had just one of that class, She 
refused to continue paying. Mr. Wilson sues and. the 
jury disagrees, and Mrs, Dixey has not paid, nor will she 
ever pay, one cent on that piano. The cost of the case 
to Wilson is already greater than the cost of the piano. 














Trade Notes. 
—E. B, Robinson & Co., of Portland, Me., have been succeed- 
ed by Woodward & Sumner. 


—M. Duffy, the piano manufacturer, is erecting a new factory 
building on West Fortieth-st. 


—O. W. Williams is no longer a member of the firm of Theo. 
Ptafflin & Co., of Indianapolis. 


—George Vandewater, stationer and dealer in pianos, 141 
Broadway, has confessed judgment for $2,432 in favor of Julia 
R. O. Moore, his sister-in-law. 

—McWhorter & Co., of Erie, Pa., have recently taken hold of 
the A. B. Chase pianos. They have had seven of these instru- 
ments in the past month. They propose to push them lively. 

—Judgment was entered, on October 14, against A. M. Bron- 
son and George Roberts, security, of Susquehanna, Pa., in favor 
of the Mathushek Piano Company for $904, interest from 
April 1, 1887. 

—Among the callers at this office last week were Mr. Calvin 
Whitney, of the A. B. Chase Company, of Norwalk, Ohio, and 
Mr. H. P. Mowry, one of the traveling men of the company, and 
Mr. R. W. Blake. 

—The Knight-McClure Music Company, of Denver, Col., 
gave an order last week for ten A. B. Chase pianos and a large 
lot of Chase organs for immediate shipment. They mean busi- 
ness on the Chase goods. 

—Mr. David Reinhardt, a gentleman well known throughout 
the Virginia trade, and also known by many firms here, is in Rich- 
mond, Va., publishing the Advance, a quarterly paper devoted to 
music and trade affairs in that section. 

—Among persons who have purchased Friedrich violins this 
month are the following professional musicians: Mr. Franz 
Kaltenborn, violinist of the Metropolitan Opera-House orches- 
tra; ;Mr. Joseph L. Lambert, musical conductor, Brooklyn ; 
Mr. Charles J. Schwab, musical conductor, New York. 

—Among patents recently issued which will be of interest to 
the trade are : 

To G. B. Durkee, for a mandolin... seereeeNo. 370,732 
M. Gally, for a mechanical musical instrument....... 370,466 
M. Seliger, for a musical walking-stick........ errs 370,496 
V. von Wedelstaedt, for a method of and apparatus 


eeeeeee 


for learning to play on the piano............... 370,750 
G. B. Durkee, for apparatus for forming violin-case 
COVOEB. vin sdik cedevscdin bebecssanscecncsas«es QPQggt 


—Louis Brandus, the nestor of the French music publishers, 
died in Paris on September 30. The house of Brandus was 
founded forty years ago, when Mr. Gemmy Brandus and Mr. 
Dufour became associates. Louis Brandus became sole pro- 
prietor in 1872. He was the publisher and held proprietory 
rights of most of the operas of Rossini and Halevy, as well as 
some of the operas of Offenbach, Meyerbeer, Lecocq, Auber 
and Adam. 

—From the Huntington (Mass.) Valley Echo we take the fol- 
lowing notice : 

One of the finest summer residences on the hills is now being erected in 
this town by C. D. Pease, of New York. The site is located just south of the 
Censter, on the stage road leading to Huntington, and where a commanding 
view of the surrounding country can be obtained, and the rear, backed by a 
row of hills dotted and in places covered with trees, forms a fine view for the 
artist’s brush, The gables display fine artistic taste, and the tower is de- 
signed by Mr. Pease and is a beauty in every respect. Mr. Pease is a native 
of this town, and is now engaged in the piano manufacture in New York 
city, where he has gathered a large fortune; yet in all his business and 
general routine of city life he takes great pride in his native town and her 
general interests. 

ANTED.—A young man, twenty-seven years old, who is 
a good piano salesman and a first-class sheet-music 
man, desires a situation with a reliable firm; a situation as 
piano salesman South or West given preference ; has five years’ 
experience in selling instruments and in managing a sheet-music 
business. Highest references as to character and ability, and any 
information desired cheerfully given. Addreae-Moerey.” care of 
THE MusIcaL Courier, 25 East F ew York, 
ANTED—A first-class piano salesman in Philadelphia ; 
one having thorough experience and the best of refer- 
ences only. Address W. D, Dutton & Co., 1115 Chestaut-st., 
Philadelphia, Pa, 
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“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY 


GHoO. PP. BEN T, 


281 to 289 Wabash Avenue, CHICAGO, Ill. 
m- SEND FOR PRICES AND CIRCULARS, 









THE STORY & CLARK ORGAN, 


Canal and 16th Streets, Chicago, Tu. 





The Most Perfect Organ Manufactured. It stands at the Head. 
Its Mechanism and Tone Perfect. New Styles always 
Lead, It stands Criticism and Thorough Inspection. 

Send for Catalogue. 


rue mopeen wea, Agents Wanted. Territory Exclusive. 


M. P, MOLLER PIPE ORGAN CO., 


HAGERSTOWN, MD., 


—MANUFACTURERS OF — 


PIPE 4» REED ORGANS of THE HichesT GRADE. 


FROM SMALL PARLOR PIPE TO THE LARGEST 
CHURCH AND CONCERT ORGANS. 











Organists and)Agents please send for Catalogue and References. r = 























WM.ROHLFING & CO., 


——DIRECT IMPORTERS OF — 


FOREIGN «MUSIC, 


Including Edition “‘ Peters,” ‘‘ Andre,” and all Standard Editions. 
Publishers of Edition ‘‘ Rohlfing.” 


ga The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 


HEINR. KNAUSS SONS, 


COBLENZ ON THE RHINE. 


ESTABLISHED IN 1832. 


Piano’? Manufacturers. 
MECHANICAL PIANO AND ORGAN PLAYER. 


SENSATIONAL NOVELTY! 


Mr oedotens without having previously acquired the least 
musical knowledge, will be able to play the newest and most 











popular Dances, Marches, Hymns, or any piece of Music, with the 
aid of a cardboard sheet. 
Lowest Trade Prices, cash with order, free d/d Antwerp, 
Amsterdam or Rotterdam. 
For the Piano Automat, . . . ... - $21.00 
For the Piano and hm ory Automat, .. . . . 381.00 
Sheets of Music, suitable for both apparatus, 35 cents each. 


H. PETERS & CO., Leipzig (Germany), 





LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


eYrA MNOS. 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY: 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORK. 
OR SILENT PRAC- 


THE TECHNIPHON y TICE PIANO. 


i instrument with a pianoforte key-board and a genuine piano touch, designed to take the place of the 
pi 








ianoforte as an improvement upon it in learning the mechanism or technique of piano-playing, on 
which all actual practice of finger exercises, scales, arpeggios, chords, velocity, time, accentuation, and all 
training of fingers and joints to delicacy or strength of touch, to suppleness, flexibility and precision, can be 
done, including the practice of pieces. It accelerates progress, saves money, saves nerves and saves the 
action and tone of the piano. It saves the player from that weariness and satiety which the constant hearing 
of tones and frequent repetition of passages is sure to beget. For the easy, certain, almost automatic 
acquiring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot-rule is 
superior to the eye in taking exact measurements. 


THE TECHNIPHONE Co.,, 
CHICAGO: LYON & HEALY. 7 West Fourteenth Street, New York. 


HERR PIANO CO., 


MANUFACTURERS OF FIRST-CLASS 


PIA NOS, 
QUEEN STREET EAST, 
1ORONTO, CANADA. 


HRP ESTABLISHED 1357. >- 
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JULIUS BAUER & CO., 


— MANUFACTURERS OF — 


Grand, Upright 
and Square — LARIOs. 
IMPORTERS OF MUSICAL MERCHANDISE. 
BAND INSTRUMENTS A SPECIALTY. 

A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited 
Ge CORRESPONDENCE FROM DEALERS INVITED. 


FACTORY AND WAREROOMS: 156 and 158 Wabash Ave., CHICAGO. 


PIANOS 


Gold and Silver 
Medals at the 
Worild’s Expo- 
sitions of Am- 
sterdam and 
Antwerp. 










THE 


McLWEN PLANO. 


C. C. McEWEN, 


Manufacturer. 














Wareroom : 76 FIFTH AVENUE, 
Factory: 218 WEST 37rnH STREET, 


NEW YORK. 


TRITTER & WINKELMANN, 


>PIANOS,« 


GERMANY, 


4 


NEU 


EXPORT. 


MEYER 








Uprights and Grands. 


AMERICAN SYSTEM OF CONSTRUC- 
TION. CHEAP PRICES AND 


PIANOS, 


Uprights and Grands. 


BRITZER ST. 7, 








Manufacturers of Kettledrums Poa, Vist Strings, Boxes, Piccolos 
Zithern, Accordeons, Musical e8, O01 jonettes, &c, 





BERLIN, 8S., GERMANY. 


BEST WORKMANSHIP. 
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-CHICACO. 


Latest from Our Chicago Representative. 








148 STATE-ST., 
Cuicaco, October 15, 1887. 


Cuicaco Orrice Musicau ——s 
HE items of interest to the trade this week are of 
importance. Messrs. N, A. Cross & Co, will avoid a pub- 
lic sale by the judgment creditors, agreeing to dispose of the 
wareroom stock to Messrs, Chickering & Sons, who temporarily 
have hired the store and opened up for the purpose of disposing 
of the instruments at private sale. So far this is a good thing, 
and if the other parties who are involved in this unfortunate 
affair can do as well it will be of benefit to the trade. We now 
hear that Petersen & Blaikie, of St. Paul, Minn., who were prin- 
cipally the Chickering and Colby & Duncan agents, are in diffi- 
culty, though just to what extent it is hard to ascertain, probably 
like A. G. Clemmer & Co., in Philadelphia, Pa., with the added 
complication of Mr. Petersen’s recent alliance with the Colby & 
Duncan Company, in New York. Mr. P. J. Gildemeester is in 
town looking after the interest of his concern. 

Mr. H. R. Moore, the superintendent of the A. B, Chase 
Company, of Norwalk, Ohio, has been here with three pianos, 
which for refinement of tone, regulation of action and general 
excellence of manufacture will delight the heart of anyone who 
is capable of appreciating what a piano should be. 

Mr, Cavalli. representing Alfred Dolge, has been in town the 
whole week, and has been too busy to call on his friends. 

Mr. R. W. Blake, of the Sterling Company, made a visit to 
his branch house here, and left Friday evening for Quincy, IIl.; 
from Quincy he goes direct to New York, arriving there Mon- 
day evening next. He is thoroughly satisfied with the progress 
the house here is making under the management of Mr. J. R. 
It would not be much of a surprise to find the Sterling 
thing 


Mason. 
Company making baby grands soon; that is the next 
after making such a beautiful upright as their last production. 

Mr. C. C. Curtiss, the Weber manager, stated, after returning 
from his recent Western trip, that with one exception he was 
more than satisfied with the business being done at every point 
he visited. 

Messrs. Benedict & Daniels, of Pontiac, Mich., have sold their 
business to Mr. J. D. Benedict and a Mr. McCauley. Mr. J. D. 
Benedict is a brother of the Benedict who was formerly the part- 
ner of Mr.S. H. Daniels, There is some talk of Messrs. Bene- 
dict & Daniels opening at Kalamazoo, Mich. Mr. S. H. Daniels 
is now in the city. 

D. J. Brooks, who had charge of the Kimball branch at Grand 
Rapids, Mich., has skipped to Canada with funds belonging to 
the Kimball house, though how much the amount may be will 
probably not be known outside of the parties interested. 

A case, chiefly interesting to the trade for the reason that it 
proves that a bona-fide transaction by one house cannot legally 
be broken by a rival dealer, is that of Messrs, Estey & Camp, 
who in 1885 sold a Decker Brothers piano to a party in Decatur, 
Ill., taking therefor a cash payment and a six months’ note for 
the remainder; before the note matured the party wrote to 
Messrs. Estey & Camp that the piano was imperfect, but after a 
thorough examination by three different experts nothing could 
be found the matter with the piano, except that it needed tuning, 
which the party would not suffer to be done, and after refusing 
payment was sued by Messrs, Estey & Camp. The trial came 
off before a jury, who disagreed ; at the second trial, which by 
consent of both plaintiff and defendant was tried before a judge, 
the decision was that Messrs. Estey & Camp were entitled to re- 
cover the amount of the note, with interest and costs of two suits. 
It was ascertained at the trial that the defendant was made to be- 
lieve the piano deficient by a music house in Decatur, who suc- 
ceeded in selling the party a different make of piano. 

R. H. Rodda & Co. have removed from 84 Jackson to 204 


State street. 





Trade on the Pacific Coast. 


Watra Warta, Wash, Ter., September 28, 1887 


EFORE leaving San Francisco I had intended to 

say something about her piano-manufacturing industries, 

but as I had no time to investigate this matter sufficiently I will 

leave this until another visit, and devote as much time as possible 
to a thorough report on this subject. 

Chico, in the northern part of California, is a gem, and if 
people knew it they would flock thither in preference 
to going to the southern part of the State, for to my mind 
soil, climate and other natural advantages are equal if not superior 
The State has recently located 


but 


to those of Southern California. 


a branch normal school here, which when completed and in 


operation will give an impetus to the trade of this town, and I 
think a more than common share will be felt by the music trade. 
Messrs. Hibbard & Sommer, who have been in business here for 
many years, have Decker Brothers, Fisher, Behr Brothers and J. 
& C, Fischer pianos, also Mason & Hamlin and A. B. Chase 
organs. 

Going by way of the northern branch of the Southern Pacific 
Railroad to its present terminus, then by stage over the Siskigon 
Mountain, a very interesting trip, brings us into the State of 
Oregon. At Ashland the Oregon and California Railroad has its 
present terminus. My first stopping-place was Eugene City, 
which is quite an old town for this part of the country. 

Messrs. Crain Brothers keep some pianos and organs there, but I 
do not think they have any defined line. They evidently lack the 
push to make a success of the business. 

Albany isa very thriving place, growing rapidly, and is destined 
to be the largest place in the famous Willamette Valley. 

Mr. E, W. Langdon has a good stock of Bauer pianos and or- 
gans, and was just selling out his other business to devote his en- 
tire time to the music business. He has kept pianos and organs 
but a short time, but has been very successful, so much so as to 
warrant the step he is at present taking. 

Messrs. Will Brothers also have some instruments on hand, 

but have not yet decided on any definite line. Salem is the capi- 
tal of Oregon, .but asa business centre is not so successful as 
Albany. At one time there were two or three stores there keep- 
ing pianos and organs; at present there are only the Gilbert 
Brothers, whose real business is insurance and banking, and 
who hire other men to sell their pianos and organs, renting them 
into the eastern part of Oregon, Washington Territory, even into 
Idaho and Montana, for that purpose. For Idaho and Wash- 
ington they have the agency for the Steck, for the home trade 
they have Baus and Everett pianos and Clough & Warren and 
Chicago Cottage organs. 
The next place visited is Portland, the metropolis of the Pa- 
cific Northwest. As I would like to devote a little mote than 
ordinary space and time to the music trade here I shall leave it 
to another letter, merely intimating, however, that the men en- 
gaged in the music business in Portland are the strangest and 
most extraordinary set I have ever found anywhere during the 
many years of traveling I have done in this country. ae 








Trade in Baltimore. 


HERE has been so much said and written about 
the deleterious effect upon Baltimore of the sale of the 
Baltimore and Ohio Railroad to a syndicate of New York bankers 
that we were justified in expecting a dull state of affairs in the 
music trade in that city. It was therefore a source of much 
gratification to us that during a visit to that city last week we 
found the piano and organ houses unusually busy, and the pros- 
pects for a satisfactory fall and winter trade most excellent. 
Most business men in that city consider that the sale of the Balti- 
more and Ohio road will eventually act advantageously upon the 
commercial interests of Baltimore. 
Messrs. Wm. Knabe & Co,, the renowned piano manufactur- 
ers, are doing a large trade and have been pushing their whole- 
sale business in every direction, so that now the Knabe piano is 
well represented all over the country, in addition to its main 
house in Baltimore, its Washington branch, its Boston agency 
and its important New York headquarters on Fifth-ave. The 
retail trade of the house continues to flourish in its usual style. 
Mr. Wm. Rohlfing, who represents the Knabe piano in Mil- 
waukee, spent part of last week in the Knabe factory, in Balti- 
more, selecting instruments. 

Messrs. Otto Sutro & Co. are doing a large trade in pianos, 
organs, sheet-music, and in the higher grades of small musical in- 
struments and brass-band goods. This firm has just completed a 
new room for the special display of Steinway grands, in which 
these instruments can be heard under the most favorable acoustic 
conditions. The room has extraordinary acoustic qualities. 

Messrs. Sanders & Stayman are very busy. This house has 
branches in Washington, Richmond and Petersburg, and controls 
a large territory. They sell a large lot of Fischer pianos every 
year, and have the Decker Brothers and Weber pianos, as well as 
the Estey pianos and organs, for large territories. Their line of 
goods is really choice and has been supplemented in their Virginia 
territory by the acquisition of those excellent and thoroughly 
constructed pianos, the Ivers & Pond. Sanders & Stayman have 
just received an invoice of Miller organs made by the Miller 
Organ Company, of Lebanon, Pa. 

Messrs. George Willig & Co. have made a most commendable 
alteration by placing in the rear of the store a wide central stair- 
case in place of the narrow stairs that formerly led into the upper 
salesroom. This new staircase gives the rooms an imposing 
appearance, The Hallet & Davis piano is sold in this territory 





by Messrs. Willig, and they alsé do a fine trade with’ the Bimer- 
son pianos, of which the Style 14 has become a great favorite. 
Lately Messrs. Willig have added the C. D. Pease piano:to their 
line of goods. 

R. Lertz, of North Howard-st., is doing well. His sale of 
Behning pianos is constantly growing, and with the New England 
pianos he is doing a rushing trade. 

R. W. Gale is the name of the new house referred to recently 
in these columns. It was intended in the start to call the firm 
the R. W. Gale Piano Company, but excellent reasons have in- 
duced the gentlemen conducting this new business. to call it as 
above. Mr. C. C. De Zouche is in charge of the sales depart- 
ment, while Mr. R. W, Gale will financeer. Pianos have been 
coming in since last Friday, and the business was started yester- 
day. Invoices of Sohmer, Behr Brothers & Co. arid Newby & 
Evans pianos are filling up their new warerooms, By the way, 
the firm bought twenty-two Colby & Duncan pianos from the re- 
ceiver of Colby, Duncan & Co, 

Sutro is very much taken with the Briggs piano and says he 
will sell lots of them. The A. B, Chase piano is deservedly ad- 
mired by all the folks in Sutro’s. Sutro also sells the Mason 
& Hamlin and the Wilcox & White organs. Of the latter organs 
the late styles are very attractive. Kranich & Bach and Vose 
& Son’s pianos are also sold by the Sutro house. 

Harry Sanders has composed a national hymn which he-may 
soon reproduce in these columns. 

Heinekamp & Son, of Baltimore, owe us $15 for some years, 
which they refuse to pay. We have in our possession their letter 
ordering the matter-to be inserted in this paper. - It was insérted 
in this paper and afterward the firm refused to pay. We will 
sell the $15 claim very cheap. If Heinekamp & Son will donate 
our $15 to some charitable institution in Baltimore we will send 
them a receipt in full. 

Of the new Stieff factory we may soon give an account. 

Mr. Ernest Knabe, of William Knabe & Co., will make an ex- 
tensive trip through the country as soon as the elections in Balti- 
more are over. 

Otto Sutro & Co. have just published a song by Strelezki 

called ‘‘ Whispers,” for which we predict a large sale. 
Mr. Jacob Gross, superintendent for Charles M. Stieff, piano 
manufacturer, died Sunday, at his residence, 422 Camden-st., in 
the sixty-ninth year of his age. Mr. Gross was born in Ger- 
many on July 26, 1819. He had been the superintendent of the 
Stieff piano works for thirty years. June, 1860, he married Miss 
Kate Stieff, who survives him, with five children, two of whom 
are married. His son, Charles J. Gross; who‘tias been under the 
instruction of his father for a number of years, will succeed him. 

Reed &.Sons, of Chicago, are doing a large business with the 
Knabe piano, M. A. B. 








—Mr. Chas, W. Thompson, for many years with Messrs. A. 
P. Schmidt & Co., announces to his friends and the musical pub- 
lic that he has taken part of ‘store with Mr. A. W. Bee, stationer, 
169 Tremont-st., Boston, and intends to carry a full line of for- 
eign and American music, Selecting. music for teachers and 
seminaries a specialty. 





TO MUSIC DEALERS. 
MEXICAN MUSIC. 


HE only original piano copies of the Music played 
by the celebrated Mexican National Band through 
their concert tour in the United States and at the 
New. Orleans. Exposition are those arranged from 
the music, as played by the Band, by W. T. Francis, 
and published and copyrighted by me. 

Send your orders direct to 


.  JUNIUS HART, 


191 Canal St., New Orleans, 


The following are a few of the Arrangements : 


Chloe, El Nopal (The Cactus) Waltz, 
A Media Noche, El Nopal 4 Mazurka, 
Roses and Thorns, Melancholy Hours, 

Maria Mazurka, Dance of the Angels, 


Sonando (Dreaming) Mazurka, Lamentos Waltz, 


Te Ame (I Loved), Louise Mazurka, 
Castanera, El Suspiro (The Sigh), 
El Nopal (The Cactus) Dance, La Naranjo (Orange Dance), 


Etec. iste. Ete. 





OVER 250,000 COPIES ALREADY SOLD. 








AUCUSTUS BAUS & CO.., 


ORCHESTRAL, UPRIGHT 
AND SQUARE GRAND 


AGENTS WANTED EVERYWHERE. 
CORRESPONDENCE SOLICITED. 





PIANOS 


} Warerooms, 68 W. 23d Street, and Factories, 261 E. 88d and 406 & 408 E. 30th Street, NEW YORK. 


Handsome in Design, Solid in Construction, 
Brilliant in Tone, Magnificent in. . 
Touch, Beautifal in: Finish, 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF — 


Fianoforte Actions, 


ONE GRADE ONLY. 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—=-4NEW YORK +— 


DAVENPORT & TREACY, 


PIANO PLATES 


—AND-- 


PIANO HARDWARE, 


444 and 446 W. Sixteenth St., New York. 


GRAND, SQUARE 
and UPRIGHT 














©. REINWARTH, JACOB DOLL, 
PIANOFORTE STRINGS. | Piano Strings and Desks, 
ieia taba \piowine SAWED AND ENGRAVED PANELS, 
" , Nos. 402, 406 & 408 East 30th 8t., New Your. 


Finest Tone. Best Work and 
Material Guaranteed. 


~ PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


EMERSON 


More than 45,000 Sold. Every 
Piano Fully Warranted. 


BOSTON, MASS. 


SOUNDING BOARDS, WREST PLANK, Ete. 
ii F. HEPBURN & CO. 444 BHOOME STREET, NEW YORK. 


Factory and Mills, Stratford, Fulton Co., N. 
SOLE ACENTS FOR THE U. S. AND CANADAS. 








BILLION’S FRENCH HAND FULLED HAMMER FELTS. 








FIAZELTON 





BROTHERS, 





THOROUGHLY FIRST-CLASS ©2TA Wos IN EVERY RESPECT, # 


>—=9 APPEAL TO THE HIGHEST MUSICAL TASTE, =o 





Wos. 34 & 36 UNIVERSITY PLACH, NHW YORE. 











ESTABLISHED 18651. 


VOSHB & SONS. 


Fiano Manufacturers, 


No. 


170 TREMONT STREET, BOSTON, MASS. 





HALLET & DAVIS GO'S PIANOS. 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strau: 
Abt, Paulus, Titysas, Heilbron and Germany's 
Greatest Master 


811 Ninth Street, Washington. D. C. 


State and Adams Streets, Chicago; Market and Powell Streets, San Franiscco, Cal. FACTORY: Boston, Mass. 





UNION CENTRAL 


Life Insurance Co. 


HIGHEST ‘INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES! 


Assets, over $3,000,000. 


NEWBY & EVANS 


Upright Pianos 


ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 








PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEw TORE. 


ALFRED E. HATCH, 2 German St., Baltimore, 
Supt. Eastern Department. 


[VERS POND“ 
PIANOS 


WAREROOMS: 
181 & 182 Tremont Street, Boston, 








— UNEXCELLED IN— 


of Tone, 
Elegance of Finish, 
Thoroughness of Construction. 


FACTORIES: 
Albany & Main Sts., Cambridgeport 











= WEBER = 


PIAIN OS 


WAREROOMS: 


Fifth Avenue, cor. Sixteenth Street, 


+NEW + YORK.’ 


BRANCH: Weber Music Hil, Wabash in, tor. Jaca St, Chicago. 
MANUFACTORIES: 
121, 123,125,127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street. 
4NEW + YORK.?+ 
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THE OLD STANDARD ad VE ARTIN GUIT ARS THE ONLY RELL 


Manufactured by C. F. Martin & Co. 














m= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <8 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 


enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GON], 
Mr. J. P. COUPA, | 


also in Europe. 


Mr. 
Mr. 


but deem it unnecessary to do so, as the public is well aware of the superior merits ot the Martin Guitars. 


WM. SCHUBERT, | 


FERRARE, Mr. CHAS, 


Mr. S. De La COVA, 


| Mr. H. WORRELL, | Mr, N. J. LEPKOWSKI, 
Mr. N. W. GOULD, and many others, 


Parties have in vain tried to imitate them not only here in the Umited States, but 


Dr JANON, 


They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 
C. KURTZMAN & C0,, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, N. Y. 





ESTABLISHED 1852. 


SMITH AIAN 


oR & PIANO Go. 


BOSTON. MASS. 


CATALOGUES ON APPLICATION. 





C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano+ Legs, 
LYRES and TRUSSES for Upright Pianos, 


large variety of New Designs for Upright and 
Grand Pianos, 


Kepan SBAOK 


Grand, BA and Chk 


+PIANOS.> 


Received Highest Award at the United States 
Centennial Exh.bition, 1876. 
And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years. 


&@7™ Illustrated Catalogue furnished on application 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


Highest Award at New Orleans Exposition, 1885. 


BLUR BROTEENS & CO. 


— MANUFACTURERS OF — 


UPRIGHT PIANOS, 


With Patent Harmonic Scale, Patent Cylinder 
Top, Patent Finger Guard, Patent Steel Action 
Frame, Patent Endwood Stringbridge, Patent 
Touch Kegulator, and 


—@ PATENT PIANO MUFFLER «— 


The last reduces the tone toa mere Pianissimo, 





: RETAIL WAREROOMS : 15 z. 14th Street ; 
BY FACTORY AND OFFICE: 292 to 298 11th Avenue, 


NEW YORK. 








ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 














made of torgiablog the Highest Class 


The very best made in every respect. 
A specialt 
v6 ICED Sweaters both yyy and Reed, and 
TIC DECORATION OF 
FRONT PIPES. 


Is also peopmees to furnish the best a of Organ 
Keys, Action, Wires, Knobs, &c, 


KNABE 


Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty F pm and upon their excellence alone 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as ae | UALED in Tone, 
Touch, Workmanship and ility. 





rir 


y 





Every Piano Furry WARRANTED For Five YzEars. 


WM. KNABE & CO. 
WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 





TH MANN & CO., 


BIELEFELD, GERMANY, 


Uprights Grand Pianos. 


PATENT BRIDGE AND TUNING APPARATUS. 


Endorsed by Reinecke, Stavenhagen, Seharwenka, Anna Bock and other leading Artists. 


THE A. B. CHASE GO, 


NORWALK, OHIO, 





MANUFACTURERS OF BOTH 


Pianos #Organs, 


JUSTLY CELEBRATED FOR 


SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 


For Prices and Territory address the Manufacturers. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue. 








eqais 


hoes ae ft ==> MI 


21S 


WAREROOMS: 243-245 East Chicago Avenue ; 














Appress WESTFIELD, MASS. 


204 & 206 W. Baltimore St., Baltimore. 


FACTORY: 51-53-55 Pearson Street, 


N. B,—Pianos not shipped before being thoroughly 
Tuned and Regulated, 


AGENTS WANTED. 





CHICAGO, ILL. 





< & > 


_-.NDON 1863 
<a, ONDON 1862 > 
OL ae 0 











PIANOFORTE 


— 


CEBRUDER KNAKE. ‘ 


MUNSTER IN WESTFALIA, GERMANY. 


MANUFACTORY 









Factory one of the Oldest Established in Germany. 





te INSTRUMENTS FOR EXPORT A 





SPECIALTY. =~ 
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PACKARD ORGAN. 


~w# IT HAS NO SUPERIOR! *«~ 


RAND, SQUARE AND UPRIGHT PIANOS 
GRAND, NOS. 
A's LL our Pianos have our patent Agraffe Bell Metal Bar arrangement, patented 
July, 1872,and November, 1875, and our Uprights have our patent metallic 
action fame, cast in one piece, patented May, 1877, and March, 1378 which has 


— ESTABLISHED 184, — caused them to be pronounced by competent judges, 
Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 





SEND FOR CATALOGUE AND PRICES TO 


ts WAYNE ORGAN (0., 


FOR1 WAYNE, IND. 


Te —_ 





CON 














ie 


—— 43 TE K & CO LITTLE GIANT 
BABY GRAND. GEO. = j — — ® THE SMALLEST UPRIGHT 


THE SWALLEST @RAxD GRAND, SQUARE AND UPRIGHT PIANO MADE 


PIANO MADE, Containing all improvements, com 


=H bined with great strength and volumi- 
Remarkable for powerful sympathetic LD = nous tone, adapted for Schools, Flats 
tone, pliable action and absolute dura- and Small Apsrenents 


_ eww Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 


Janoine & Son WEGMAN G HENNING, Mh THE “MILLER” ORGAN 


318 & 320 Bast 39th St., New Tork. fete a ee Is the Best and Most Salabie 


LIST OF OUR LARGEST Piano Manufacturers. bE bo 
GRAND ORGANS: : Organ of the day. 
Fifth Avenue Cathedral, N.Y., mend 
man All our instruments contain the full iron frame with 
a % Goo eis ch. the patent tuning pia, "The pee we gg - the e AGENTS WANTED WHERE WE ARE NOT REP- 
any radical changes in the climate, heat or ; 
Ree, re Bective Ta dsmpness cannot affect the standing in tune of our : RESENTED. ‘CASEL0SEE, &c,, FREE, 
a. “338 Presb yterian instruments, and therefore we challenge the world 
Philadelphia, ia 35 Trinity Ch.’ | that ours will excel any other. 
hrist Ch. 


af eet i 
ia tr ae AUBURN, N. ¥. 


STULTZ & BAUER oe = 


— MANUFACTURERS OF — UPRIGHT FIANOS. 


. os itaal Among our valuable improvements, appreciated by pianists 

Upright and Square and salesmen, are our Patent Action, Patent Metal Action Rail 
a and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme. 






































» rASTOsS =} Rivet. Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
D =, lE M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 


San Francisco, and many others. 


Factory and Warerooms. 338 and 340 East 31st ast 31st Street, New York.| = a @ ans se Wert Tourtenth Strost, ny NEW YORK. 


The IIFEL BRAMBACH & CO. 
N FUFE PELE PIANO-FORTES, "0 p = R The Best Piano in the Market. 











12 East 17th Street, 


Setween Fee Avenue NEW YORK. PEBL & SOn 5 Manufacturers, 
THE 


roadway. 
oe ee 212, 214, 216 W. 47th St., NEW YORK. 





are surpassed by Si: made either side 
of the Atlantic and are recommended by 


» Listt Rubinstein, Scarenta« i ee. ip 


Apply for Price-Lists and Illustrations, 


pe ORGAN 60. | Manufacturer of Pianoforte Actions, 


THEODORE SUTRO, ae 
Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, 292 Fifth FACTORY, 


Avenue, New York. Worcester, Mass. T F KR AE M E R & CO 105 East Fourteenth St., 
. + + NEW YORK, 
. ) R. W. Té TANNER be SON, a mM INPOnTESS OF 
6 No. 858 Broadway, Albany, N. Y. Sees : z ia Te GRAND, SQUARE 
MANUFACTURERS OF , 4 Ly ] - 4 P F ag tj; and UPRIGHT 
,. Sante u D) PIANO HARDWARE,| Qe ee Piano COVERS 
Brackets, Pedal Guards, Pedal Feet, &o. si ee eins FAY UM = AND) SCARFS 
\'aileabie fron Castings Alfings st Plano Bolte Se \ Sa \ es 


Malleable . Loewy : y } very 
constantly on han . —— . .. i : usic Racks 
Patented. : . 1 . Artis’ Busts 
; C., &e, 


STRAUCH BROS. |4ose 


— MANUFACTURERS OF — eee a = = = r to the Trade, 
: = o ‘ ene ¢ = Lowest Prices, 


Grand, Square and Upright s : | - . : SS. a» — 
aS : 2 ——— ae , * , Ottoman 


Specially. 
‘ FLAGS AND BANNERS FOR MUSICAL SOCIETIES. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. P. O. Box 2920. Next to Steinway Hall. §™ Send for Illustrated Catalogue. 


E.G. HARRINGTON & CO., weiss oO 
“Tit vetinmyonie” SQuUare? Upright Pianofortes 


FACTORY and WAREROOMS: 449 461, 468. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 











NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 
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STHINWAY 


Grand, Square and Upright 


PIANOS. 


Steinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos, 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lewer Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIE, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG QERMANY. 

















Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 


MASON & HAMLIN 
ORGANS 


Mason & Hamlin offer, as demonstration of the unequaled excellence of their organs, the 
fact that at all of the great World’s Exhibitions, since that of Paris, 1867, in competition with 
best makers of all countries, they have invariably taken the highest honors. Illustrated 


catalogue free. 
three hundred purchasers, musicians and tuners, sent, 


together with descriptive catalogue, to any appli- 


Pianos and Organs sold for cash or easy payments; also rented. 


MASON & HAMLIN ORGAN AND PIANO C0, 


154 Tremont Street, Boston; 46 East 14th Street (Union Square), 









The Cabinet Organ was introduced in its 
present form by Mason & Hamlin in 1861. Other 
makers followed in the manufacture of these in- 

@ struments, but the Mason & Hamlin Organs have 
always maintained their supremacy as the best 
in the world. 














Mason & Hamlin’s Piano Stringer was introduced 
by them in 1882, and has been pronounced by ex- 
perts the ‘‘ greatest improvement in Pianos in half 

@ acentury.” Acircular containing testimonials from 











cant. 









Long Island City, opposite 120th Street, New York City. 





New York; 149 Wabash Avenue, Chicago. 























| QI ONLY THE BEST MATERIALS USED, 








C6. C. BRIGGS & CO. 


Upright, Square and Grand Pianos. 
NO. 5 APPLETON STREET, BOSTON, MASS. 











NONE BUT ‘THE FINEST WORKMANSHIP. 






































Vienna, 1873. 


FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N, Y. 








122 HAST eee al NEW YORE. 





Paris, 1878. 

















SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


MATERIALS, 

















‘BEHNING 


Square, Upright and Crand es 


3 WEST 14th ST. 
NEW YORK. 





Factory: 128th Street near Third Avenue, New York. 


BEHNING & SON. 








LOCKWOOD PRESS } 126 and 128 Duane Street, Cor. Church, New York. 


UPRIGHT AND SQUARE. 


R. M. BENT & CO., Manafacnese, Sates pes 
manently located in their new Factory, ar ed 
to place additional agencies. Prices low. rite 

j for Milustrated Catalogue. 


BENT PIANOS #222" 


BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, ane 500 
to 506 West 52d Street, New York. 


JAMES M. STARR & CO. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 
















SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


RICHMOND, INDIANA. 


















